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A Service to T. A. O. Readers 


Bach’s Organ Works 


by EAGLEFIELD HULL 


5 x 7, 193 pages, innumerable thematics, 
cloth-bound. The finest book in the English 
language confined to a study of the com- 
plete organ works of Bach. Each composi- 
tion is dealt with separately, and all are 
listed alphabetically by title, with thematics 
to positively identify. Invaluable comments 
on each work, its history where known, de- 
rivation of themes, suggested tempo, regis- 
tration, style, etc., etc. A highly interesting 
preface includes the stoplists of ten of the 
organs intimately associated with Bach, and 
comments on the chief editions of Bach. 
Altogether invaluable to the organist who 
plays Bach either in church or concert. 


Price $2.50 postpaid 





ORGAN INTERESTS INC. 
-RICHMOND STATION S. I, New York, N. Y. 

















AEOLIAN- SKINNER 


ORGAN COMPANY 
A Real Skinner Organ At Low Cost 





Christ Church 
Cathedral 


Saint Louis 


Danie: R. Philippi April 11, 1937 


Organist and Choirmaster 


The Aeolian-Skinner Organ Company 
677 Fifth Avenue 
New York City, New York 


Dear Sirs: 


The Rev. Kenneth E. Heim, Rector of Saint Stephen’s 
Church in Ferguson, Missouri, yesterday invited me to hear 
the organ installed by you. I observed that precisely the 
same high standard prevails in this three-rank instrument 
as does in your larger ones. The profundity and smooth- 
ness of tone, together with the perfect balance, is alike 
whether seated directly in front of the pipes or way back 
in the Church. My congratulations to you and Mr. Donald 
Harrison for the outstanding achievement in creating a 
small organ which embodies the finest quality of the larger 
instruments. 

Very sincerely yours 


s/_ Daniel R. Philippi 


AEOLIAN - SKINNER 
ORGAN COMPANY 


677--689 Fifth Avenue, New York, N. Y. 
FACTORY: Boston, Massachusetts 
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148 THE FIRST ESSENTIAL: INTERESTING MUSIC 


REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Music for the Organ 

Robert Leech BEDELL: Legende, 3p. e. (Summy 50c). A 
mood-painting suggesting ‘‘a deep grotto by a sacred lake” 
etc. with a program-note supplied by the Composer. When 
such a note can be printed on the program the music should 
be quite effective, but without such explanation the audience 
might not get the mood unless the organist were a master 
of registrational colors. It opens with consecutive-fifths on 
strings and Vox; another suggested registration is 8’ Chimney 
Flute with a 2 2/3’ Nasard. It is harmony, not melody, and 
depends upon color rather than content. For the right kind 
of a service, and with the program-note at the right place on 
a recital, it would be highly effective. 

Brahms, ar. P.W.Orem:  Postlude, taken from the first 
Symphony, 3p. e. (Summy, 40c). Everybody will recognize 
the theme, even if they cannot remember its source; as a 
postlude it will be excellent in every way. 

Cuthbert Harris, ar. P.W.Orem: An Autumn Sunset, 2p. 
e. (Summy, 30c). A delightful combination of melody, 
harmony, and rhythm in a form to give musical pleasure, yet 
by no means of the commonplace type. A lot of expressive 
effects could (and should) be put into the playing of such 
genuine music. 

Alfred H. JOHNSON 
Carillon Suite 
22p. me. (J. Fischer & Bro., $1.25). Four movements, in 
each of which the Composer employs the minimum of notes 
for what he hopes will be the maximum effect—which is the 
safest way, and the most unusual for new composers. 

In Memoriam, 3p. e. Begins with 29 measures of unsup- 
ported pedal theme, molto adagio on full Pedal for the first 
sentence, with an unexpected glissando to wake up the au- 
dience; the second sentence is given softly and constitutes 
a theme upon which the Composer spends considerable effort. 
Soon it is accompanied by music from the manuals, consisting 
of a single note held for 16 measures in the left hand, with 
the Chimes in the right, one note to the measure. Then the 
piece develops along normal lines, but all colored in the 
same way. It aims to produce an effect, not a tune. How 
good a dramatist are you? Play this for an honest audience 
and they'll tell you. 

Scherzando-Dialogue, 8p. md. Take it “fast and delicate,” 
instructs the Composer. To help you out he provides organ 
music, not piano music; and he doesn’t care much about the 
tules of form; his purpose is to provide a scherzando-dialogue 
that will properly fit into a carillon suite—and he has done it 
superbly. It won't be easy to play, because, willy-nilly, you’ve 
got to do something about registration other than ignore it. 
What the organ world needs is experimentation in music 
written for the organ, and tested on the composer's own 
residence organ so he knows a little of what he’s writing. 
This seems to be it. Taken measure by measure, it is un- 
impressive; but taken as a whole, and played properly, we 
believe it might constitute one of the concert gems of organ 
literature, maybe even on a par with such a piece as the Jepson 
Pantomime—only Mr. Johnson doesn’t ask you to work as 
hard as Mr. Jepson does. That is as it should be; a new 
composer has no right to expect mature professionals to work 
too hard until he has proved he has something to say and 
knows how. It is barely possible that some of the injunctions 
of Dr. H.B.G. have not been unknown to Mr. Johnson, much 
to his advantage. 

Into the Silver Night, 3p. e. Chimes for accent here and 
there, the ‘silvery night’ worked into the righthand part, a 
thematic tune into the left. The combination makes pleasing 
music, and if the organ is large enough to furnish a large 
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supply of beautiful strings and woodwinds, it will be not 
merely pleasing but beautiful. 

Carillon Finale, 8p. d. Fireworks in various styles, most 
of them already familiar in organ literature, but demanding 
to be dashed off with care-free abandon. The Composer 
could have tied up his title with that pedal theme a little 
better; this movement, though original and effective, looks 
like an organist’s postlude, the organist in a hurry to finish 
the job and get home. On page 20 we have a contrasting 
section that ought to be taken pianissimo on odd-soundirg 
registration, as a foil to the full-organ effect of the rest. And 
how about a bombastic Trombone for that portion of the 
Pedal theme that does remember the carillon title? It ought 
to be effective. 


Music for the Services 
The purpose of the abbreviations preceding the composer's 
name is to enable the reader to instantly classify the music 
and more easily refer to reviews of the kind of music he is 
interested in. Brief reference to the explanation of these ab- 
breviations, as given on the Index Page each month, will make 
these reviews more useful and informative. 


A — Dr. Clarence DICKINSON: “Grace before sing- 
ing,” (Gray, 12c). Two one-page settings of texts intended 
to be used as a preludial prayer before a musical service. 
Unusual! responses; every active choir will sooner or later have 
need for them. 

A — Cesar FRANCK: “Bless the Lord,’ 17p. ¢. 
(Galaxy, 25c). Any choir or congregation turning to 
Franck’s music with the expectation of being entertained will 
be disappointed. Franck never tried to please anybody with 
his church music; he was too deeply engrossed with the 
religious significance of the service to be able to think of 
anything else. This anthem is just that. Congregations ac- 
customed to trivial music will be bored by this, but it would 
be a fine thing for humanity if all organists put such music 
into repertoire and used it once every season. Just how secure 
an organist would be in his job if he tried this on a con- 
gregation brought up on Moody & Sankey is another question, 
which this review can’t answer; it can however answer other 
questions and say that this is true church music, within reach 
of any fairly-good choir, and that T.A.O. recommends it to 
every choir that wants conditions to improve instead of re- 
main static. 





JUILLIARD SCHOOL OF MUSIC —_—_—_£=—== 


JOHN ERSKINE, President 


JUILLIARD SUMMER SCHOOL 
GEORGE A. WEDGE, Director 
ACCREDITED COURSES LEADING TO THE 
BACHELOR OF MUSIC EDUCATION DEGREE 
July 12 to August 20 
ORGAN DEPARTMENT CONDUCTED BY 


HUGH PORTER 


Organist-Choirmaster 


Collegiate Church of St. Nicholas 
Fifth Avenue at 48th Street 


Individual and group instruction. Classes in organ repertoire, | 
choral music and accompanying. Four-manual Casavant. | 
Ample practise organs available. A limited number of privite 

pupils will be accepted by Mr. Porter previous to August 20:h. | 


For catalog address 


130 CLAREMONT AVE. ROOM 221N New YorK, N. Y. | 


— 


























a 








eo iol 


ix 
BUILD 
PIPE ¢ 








—— 
20-5-149 


20-5 
> not 


most 
nding 
poser 
littie 
looks 
finish 
astin g 
nding 
And 
yf the 
ought 


0Se1" 5 
muUsi¢ 

he is 
se ab- 
| make 


> Sing: 
ended 
ervice. 
t have 


Ip. € 
ng to 
sd will 
y with 
th the 
ink of 
NS ac- 
would 
- music 
secure 
a con- 
1estion, 
t other 
n reach 
Is it to 
of re- 


rtoire, | 
savant. | 
privite | 
r 20th. | 


N. Y. | 











ORGAN HALL .- 


y is the vitalizing factor of 
all art.” The craftsmanship that 
produces the masterpiece must build 
upon this principle. 

The so called “romantic organ” 
appeals to the emotions through its 
beautiful tone colors, the KLEINE 
ERZAHLERS, FLuTEs CELESTES, ENG- 
LIsH and FRENCH Horns, glowing 
Drapasons, and brilliant mutations, 
all of which appear in harmonious 
proportions in the organs built by 
Ernest M. Skinner & Son Co. who are 
now building the great organ for the 
National Cathedral at Washington. 


Address: 


Phone: LAWRENCE 4866 





METHUEN, MASS. 
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‘Beautiful Tonel’”’ 


HIS is the opinion of the organist and congre- 

gation of New York's East 89th St. Reformed 
Church as regards the tone of the large, three- 
manual Hall Organ installed in the chancel of 
their church. This is also the opinion throughout 
the country, wherever Hall Organs have been 
placed—for TONE is a recognized Hall attribute! 


ell ALL 
ORGAN 


BRANCHES: 
New York 
Philadelphia 

Chi 


PIP ORGANS & Compa ny ileaiiiaiiie Toledo 


CONNECTICUT Los Angeles 














M. P. MOLLER, INC. 
announces with sorrow 
the death 
of its Founder and President 
MR. M. P. MOLLER, SR. 
April 13, 1937 
and takes this opportunity 
to convey its appreciation 
of the many expressions of sympathy received 
and 
to inform readers of The American Organist 
that in the conduct of this business 
in the future 
the same high ideals which placed 
M. P. MOLLER ORGANS 
in their present leading position 


will be rigidly maintained. 








20-5-149 
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Al — John HOLLER: “Lead us heavenly Father,” 3p. 
e. (Gray, 12c). Ideal music for the junior choir, or even 
for the combined women’s voices of the chorus. Simple, 
sincere, and musical enough to make an appeal even to the 
average ‘music committee.’ Transpose it down a bit and 
try it with all your men in unison; it would be ridiculously 
easy to do and we venture the guess that it would be more 
effective than a complicated chorus costing ten times as much 
rehearsal effort. Why should unison music be prohibited so 
universally in choir-lofts? 

A4+ — George W. KEMMER: “Communion Service 
Af,” Sp. e. (Galaxy, 15c). Here is a short setting in which 
every number is genuinely musical and appropriate. The 
“Three-fold Kyrie’ calls for 4-part men’s and women’s 
sections. 

A4+ — Dr. T. Tertius NOBLE: “Sixteen Settings of 
Kyrie Eleison,” 20 p. (Gray, 35c). All the way from simple 
12-measure settings to a 3-page setting for 8-part chorus. 

AO — R. Nathaniel DETT: “The Ordering of Moses,” 
123p. md. (J. Fischer & Bro., $1.25). An oratorio for 
chorus, soloists, and orchestra, text based on Scripture and 
folklore. Says Mr. Dett in a brief preface: “At the time 
of this ordering, Moses was a shepherd, on a hillside—un- 
doubtedly a young man—which explains the part's being as- 
signed to a tenor voice.’ The oratorio is conceived as one 
continuous entity. There are none of the breaks and brief 
snatches—a word or two sung by this voice, then one or two 
by another, or by the chorus—that have made the oratorio 
form rather ridiculous, or at least inconsistent. The music 
moves along continuously from start to finish, each succeed- 
ing thought or episode joined neatly into what has gone be- 
fore. Some of it will be quite difficult because normal har- 
monies are studiously avoided and variety is sought in that 
manner; otherwise the average chorus in search of something 
new and important will find no difficulties. The work is at 
the moment in rehearsal for presentation under Goossens for 
the Cincinnati May Festival—with the enthusiastic participa- 
tion of the choral forces. Themes familiar in Negro spirituals 
are freely used and the spiritual flavor marks the whole work, 
yet the commonplace is studiously avoided; for example, the 
theme familiar in “Go down Moses’’ is sung by a chorus of 
basses but the accompaniment belongs to this oratorio, not 
to the spiritual on that text. It’s not a collection of spirituals, 
it’s an oratorio, with nothing borrowed but an occasional 
theme, and the flavor. To judge an oratorio of this sort by 
trying it on the piano and studying its score would be like 
judging an automobile by its appearance in the salesroom 
instead of by its performance on the road. But even judged 
on that faulty basis, this work looks most inviting. By all 
means examine it before making your next selection. 


"BIRCHARD'S TWO-PART CHOIR" 


A Collection of Arrangements 
Bk. 1: 7x11, 61 pages, 15 anthems (Birchard, 75c). Com- 
piled and arranged by Harry L. Harts. The publishers offer 
the work for both junior and adult choirs. The most difficult 
music to write is two-part counterpoint. It is easy to write 
consecutive thirds, but that is only single-melody music. The 
arranger of a collection for two-part use is setting himself a 
superlatively difficult task. The object, says Mr. Harts, is 
“To provide material by eminent composers, lying within the 
range and capabilities of the average two-part choir...... 
The texts used will be found acceptable to all denominations.” 
The best a review can do is to urge the reader to secure 
a copy for inspection, if and when he needs two-part anthems; 
the compositions included are not likely to be duplicated in 
the library. The composers and titles are: Bach, Perfect 
Peace; Bortniansky, Eternal source of every joy; Costa, Even- 
ing Prayer; Gretchaninoff, Unto Thy temple Lord we come; 
Handel, The smiling dawn; Haydn, In the beginning; Rossini, 
Let us come before His presence; Saint-Saens, Lord God omni- 
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potent; Schvedov, God through all; Spohr, How lovely Lord 
Thy dwellings are; Topliff, Consider the lilies; Tours, Praise 
God in His holiness; Verdi, Praise the Lord; Vincent, As it 
began to dawn; West, Woods and every sweet-smelling tree. 


THE CORONATION SERVICE BOOK 


Official Edition 
© 7x10, 143 pages (Novello-Gray, $1.75). May 12th will 
be a great day for English-speaking countries, U. S. A. in. 
cluded. England, that only grand nation on the face of the 
earth willing to run the risk of losing some of its own mone; 
and men for the sake of preserving peace on earth among na 
tions, will on that day crown ‘their majesties, King George V] 
and Queen Elizabeth.’ The last such coronation was June 22. 
1911. This coronation will set a world-precedent in beiny 
the first to be broadcast to all the world over that new- 
fangled invention of the devil, the radio. There is a peculiar 
bond between England and America. May a kind Providence 
cement it more securely every year as the centuries move on. 
This time Americans can participate in that great historic 
show and hear and be told all about the coronation through 
the medium of radio—unless static decides to interfere. What 
will happen at the coronation? How is it done? What kind 
of music, if any, will be used. ‘The form and order of the 
service, and music sung” in “The Abbey Church, Westminster, 
May 12th, 1937” are all duly set forth in “official edition by 
order of his majesty’s stationery office’ and the whole is avail- 
able at $1.75 through the H. W. Gray Co. Included are 
“the service that is to be performed and the ceremonies that 
are to be observed.’”’ It’s a book the reviewer is reading from 
cover to cover. If you have $1.75 to spare, by all means secure 
a copy; it will be an historic document well worth preserva- 
tion in your library. All the anthems are given complete in 
the book and the whole ritual and action are outlined in 
chronological order exactly as they are to take place on 
May 12th. 








Che Birrhard 




















Cwo-Part Chair 


Thirty anthems by famous composers — 
from Bach to Gretchaninoff — carefully 
selected to meet the needs of the average 
two-part choir. For either junior, or senior 
choir, or combined choirs. Compiled and 
arranged by HARRY L. HARTS, eminent 
authority on church music and editor of 
many distinctive publications. In two books 
of fifteen anthems each. With modern 
wired binding for ease in turning pages. 
Each book, 75c. Anthems published separ- 
ately in the Laurel Octavo Series. 


Send for copies on approval. 


CG. C. Birchard & Co. 


221 Golumbus Avenue, Boston, Mass. 
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Hillgreen, Lane & Co. 
eam Builders 


ALLIANCE, OHIO 


Our firm has been established for forty years, 
and has achieved a reputation for fair deal- 
ing and artistic organ production. We are 
equipped in every way to undertake orders 


of any magnitude. 
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1937 Summer Sessions 


for 


Organists and Choirmasters 


under the personal direction of 


John Finley Williamson 


at 


San Francisco, California 
June 2Ist to July 9th 


Northfield, Massachusetts 
July 27th to August 15th 


Address all inquiries to 
Westminster Choir School 


Princston, New Jersey 





























SUMMER SCHOOL TRAINING 


Junior Choir Work 
for 


Directors of Junior Choirs 


Under the direction of 


Edith E. Sackett, B.M. 


Instructor in Junior Choir Work 
Westminster Choir School 








in 


Fort George Presbyterian Church 


186th Street and St. Nicholas Avenue 


New York City 
July 17-30, 1937 


A complete course in Methods, Tone Production for children, 
management and development of junior choirs, with demon- 
stration lessons and practice teaching. Terms: $50. for the 
complete course. For full information apply to: 


Edith E. Sackett 


Westminster Choir School Princeton, N. J. 
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THE UNITED STATES GOVERNMENT, confronted 
with the unfamiliar task of buying organs for 
numerous Army Chapels, engaged an Organ Archi- 
tect, after exhaustive investigation. Orders were to 
cooperate with the U. S. Army architects and en- 
gineers on plans; to prepare specifications so severe 
that good organs must result although competitive 
bidding was compulsory under the law; to supervise 
and correlate the work; and finally, to inspect the 
organs in the factories and when installed. 

The outcome has been an original group of nine 
organs by four builders, ranging from 8 to 44 
speaking stops—all considered by their makers as 
masterpieces and proudly shown. The Organ 
Architect added nothing to the cost and something 
to the quality; he handled all details and settled all 
differences impartially. The builders were grateful 
to be interpreted to the buyers; the officers in charge 
hope to go ahead with the same Organ Architect 
when funds are made available for other organs on 
the schedule. 

It is not necessarily a large organ, or even a new 
one, that calls for the services of a consultant; re- 
construction work entails expert planning and super- 
vision. I served an apprenticeship at every bench 
and machine, at voicing, on the road installing and 
finishing; in an association that all organists and 
builders look upon with highest respect. My sub- 
sequent artistic, technical and executive history are 
well known. What I did for the Government I 
can do for private buyers. Correspondence is in- 
vited. R. P. ELLIOT, 118 West 57th St., New 
York, N. Y. ClIrcle 7-1900. 
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Estey Organ Corporation 


BRATTLEBORO, VERMONT 























Bach’s Life 
Chronologically 


By T. SCOTT BUHRMAN 


5x7, 54 pages, 7 plates, cloth-bound, 
published to serve as the most convenient 
reference work on all the known facts 
of Bach’s life. Read from start to fin- 
ish, the book gives a clear and astonish- 
ingly complete biography of Bach—his 
life exactly as he lived it. 

“contains so many facts that one wants 
to know and usually has to hunt for 
through several thousand pages’ 

“for research work it will be indis- 
pensable to all students of the organ” 

Stoplist of every organ Bach played as 
official organist. 

Story begins Nov. 26, 1604, and ends 
Jan. 27, 1900. All the fact, none of 
the fiction; the reader of this work will 
never again misunderstand or misinter- 
pret the career of the world’s greatest 
musician. 


Price $1.25 postpaid 
Residents of New York City, add 3¢ sales tax 


ORGAN INTERESTS INC. 
Richmond Staten Island, New York City 

















A Review of the Publication 


Activities of J. Fischer & Bro. 


During the Past Season 


FOR THE ORGANIST 





The Citadel at Quebec.................. Alexander Russell $1.00 
A Carpenter is Bormn..................... Garth Edmundson 60 
Dithyrambus—A Tone Poem.............. Harvey Gaul = 1.25 
In Modum Antiquum. Volume II 
Garth Edmundson 1.25 
A Prayer of St. Chrysostom.............. Powell Weaver 50 
Church Music for the Smallest Organ 
Gordon B. Nevin 1.00 
Organ Voluntaries .................... Alexander Schreiner 2.00 
Geet OA: SHEE aes csscsnitcta diniesxncce Alfred H. Johnson 1.25 
FOR THE CHOIRMASTER 
O Silent Hills.......... SA.T.B:..:...::.3 R. Deane Shure 15 
Easy Anthems for Intermediate Choirs 
Rook 2......:: S.A.B......... Gordon B. Nevin .60 
The Quest of Shepherds....S.A.T.B.....Harvey Gaul BS 
Christmas Carillons of Poland........S.A.T.B. 
Harvey Gaul 15 
Carol of the Doves........ SAT S::...0.:: Harvey Gaul 15 
Bow Down Thine Ear........ EN See Arensky-Nevin 12 
Send Out Thy Light......S.A.B.......Balakireff-Nevin a2 
Incline Thine Ear....S.A.B.....[ppolitoff-Ivanoff-Nevin 4 
Lord, I Cry to Thee......S.A.B.......Kalinnikoff-Nevin 12 
To Thee Do I Lift Up My Soul........S.A.B. 
Kalinnikoff-Nevin <2 
O Holy One, We Worship Thee........S.A.B. 
Kalinnikoff-Nevin 12 
Lord of Hosts, Great Ruler........S.A.B. 
Rachmaninoff-Nevin 12 
Thy Will, Not Mine....S.A.B.....Rachmaninoff-Nevin 12 
The Lord is Nigh Unto AIll........S.A.B. 
Rimsky-Korsakoff-Nevin 12 
Thy Word Abideth......S.A.B....... Tchaikovsky-Nevin ‘a2 
A Child is Born in Bethlehem........S.A.T.B. 
Hazel G. Kinscella ae 
The Virgin and Her Son........S.A.T.B. 
Joseph W. Clokey 12 
Out of the East........ S.A.T.B......... Joseph W. Clokey a3 
Angels in the Night......S.S.A.......Garth Edmundson 42 
eS eer eee BPA io schioccesvnens Garth Edmundson 12 
Shepherd's Vigil ......S.A.T.B.......Garth Edmundson a2 
The Magi............ Oe RS Garth Edmundson 12 
Break Forth Into Joy........S.A.T.B. 
Edward Margetson 25 
O Taste and See......S.A.T.B.......Edward Margetson 45 
He Stooped to Bless........S.A.T.B. 
Edward Margetson i 
Two Kings............ ~ Vy | Sree Joseph W. Clokey 15 
Rise Up Shepherds and Follow........S.A.T.B. 
R. N. Dett 15 
Rise Up Shepherds and Follow........T.T.B.B. 
R. N. Dett 15 
Old Ship of Zion.......... SACTBik.,..:000 E. J. Gatwood 15 
Let All Praise the Lord........S.A.T.B. 
Homer Whitford 15 
Lead on, Oh King Eternal........S.A.T.B. 
R. H. Terry 15 
The Ordering of Moses........ S.A.T.B......... R. N. Dett = 1.25 
Bethlehem’s Own......S.A.T.B.......Garth Edmundson 15 
Christ Conquereth......S.A.T.B.......Joseph W. Clokey 15 
On Wings of Light........ ow ek Sy William Lester "beg 


Catalogs of any of our publications sent on request. 


J. Fischer & Bro. - New York 


119 West 40th Street 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. 

W—Women's voices. 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc. 
Mixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 

above, refer to: 

A—Ascension. N—New Year. 

C—Christmas. P—Paim Sunday. 

E—Easter. 5 —Spectel. 

G—Good Friday T—Thanksgiving. 

L—Lent. 

After Title: 

c.g.cq.qc.—Chorus, quartet, chorus 
{preferred or quartet, quartet 
preferred) or chorus. 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated). 

o.u—Organ accompaniment, or un- 
accompanied. 

e.d.m.v.—Easy, difficult, moderately, 
et 5 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 

Af.Bm.Cs.—A-flat, B-minor, C-sharp. 
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REUTER'S MODERNISTIC MINIATURE 


The attached-console model with its case-work beautifully decorated in 
rich brown mahogany with macassar ebony trim. 
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MINIATURE ORGANS BY REUTER 


Reuter Organ Company Offers Miniature Organs in Five Specifications 


with Detached Consoles for Professionals 
By T. SCOTT BUHRMAN 


/ \ NOTHER builder is now offer- 


ing miniature organs for the organist’s own studio. Some 
day, if this keeps up, an organist will be as easily able to 
practise his art as the violinist, pianist, vocalist and every 
other musician always has been. The Reuter Organ Co. has 
concentrated on five miniatures; the accompanying stoplists 
tell the full story and the accompanying table of contents 
gives the foundation. 

Price is the first consideration. If a miniature organ costs 
ten thousand dollars, we might just as well ignore it and talk 
about something else, so far as the professional or amateur 
organist is concerned. But these five miniatures cost from 
about $1000. up to $2000. These figures are approximate, 
of course; the time is not here yet when it would be advisable 
to publish prices of organs as is done with automobiles and 
other products. But this paragraph holds only for the early 
part of 1937. Nobody knows what the scoundrels in Wash- 


is a detached console. To try to remain a musician with 
musical feelings, after having practised with your ears close 
up against the pipes, would indeed mark you as an optimist. 
There is something about the tone of an organ pipe which 
makes it unpleasant when heard with the ear in close prox- 
imity; distance truly lends enchantment. Heard from a dis- 
tance of twenty feet or more, the tones come in all their 
beauty. A detached console with one of these Reuter minia- 
tures costs nothing if the organ is placed in a chamber so that 
the rather expensive and beautiful case can be dispensed with; 
but if the case is to be retained with a detached console, the 
additional cost will be in the neighborhood of $100.—and 
the additional value of the organ will be ten times greater. 
Before leaving the money subject it might be well to point 
out that the miniature organ costs about the same as an auto- 
mobile, and while the automobile lasts five or ten years and 
costs considerable to maintain, an organ will last a lifetime 


FOUNDATION OF REUTER’S FIVE MINIATURES 


3-18-224 
Stopped Flute 
Salicional 
Vox Humana 


2-16-170 
Stopped Flute 


Salicional 


ington will do to business, because nobody yet knows just 
how many votes can be bought; we quote Mr. John Selig, 
of the Reuter Organ Co.: 

“The price depends upon how far the organ is to be 
pie At the present time the prices range between $1100. 
and $1600., this on the basis of pipes for the Pedal Bourdon; 
they would be reduced appreciably if the bottom octave of 16’ 
Pedal pipes were omitted and reeds substituted. 

_“At the rate costs of materials are going up, as well as ad- 
ditional taxes going into effect, prices are undoubtedly going 
up. Certainly they will have to go up before very long; but 
Just when the advance will come and how much it will be, I 
am not in a position to say.” 

If you are so unfortunate as to be paying tribute to the 
Politicians in New York City they will extort from you 2% 
and if you buy an instrument costing you $1600., the politi- 
cians will take exactly $32. from you. This, they announced 
originally, applies to everything a New Yorker buys, even if 

Crosses a state line to buy it. 
The next most important item for the organist, after price, 


3-19-224 
Dulciana 
Stopped Flute 


Salicional 


3-19-236 
Diapason 
Gedeckt 
Salicional 


4-22-290 
Diapason 
Dulciana 
Gedeckt 
Salicional 


and cost virtually nothing to maintain. In addition, a pro- 
fessional organist can claim as a deduction on his income-tax 
all money spent in maintaining the instrument, and also de- 
duct say 5% of 208 onan price each year for depreciation. 
Every experienced organist will have his own preferences 
in the series Reuter offers; my preference happens to be the 
3-19-224 (meaning, Miss Soosie, 3 voices, 19 stops, and 224 
pipes). If the builder did not object too greatly I'd trade 
horses in mid-stream and substitute his Gedeckt instead of the 
Stopped Flute. Voice these registers especially for a small 
studio, put the pipe-work at one end of the room and the 
console at the other, and we ought to get splendid results. 
We ask Mr. Selig to discuss the pipes: 
“The standard scales of our pipes in these models are: 
“Diapason: 46, from tenor-C, built with good substantial 
wall-thickness to the pipes; the bottom octave is 48. 
“Dulciana, 56—this scale is regular throughout its range. 
“Both Flute and Gedeckt have inside dimensions at 8’ C of 
3” x 314” and we flatten the scale slightly in the middle part 
of the compass. 
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“Salicional is 60 throughout. 

‘* Pedal ‘Bourdon’ is necessarily of rather small scale, though 
it has proved satisfactory and ample, and has a nice round 
tone. The inside dimensions at CCC are approximately 534” 
x 434”. 

“In every layout we run two of the manual registers down 
to CC and such other ranks as do not run down that far, go 
to GG. We believe these additional bass pipes are too valu- 
able to sacrifice and that none of the normal stops should be 
cut off at tenor-C. 

“In all models the 16’ Pedal stop is an extension of the 
flute. We provide optionally for twelve free-reeds [of the 
harmonium or melodeon variety} instead of the bottom octave 
of pipes. When this is done there is a substantial saving in 
price. 
“Our own feeling about the tones of the voices is that our 
Diapason has a nice round full tone, with sufficient brightness 
to give a clear ensemble. It is definitely a Diapason and not 
a Geigen. It gives power without forcing. The Salicional is 
stringy but not too pungent or bitey; it is not forced in any 
way—to force it would ruin its effectiveness. Dulciana is 
definitely Dulciana, not an Aeoline or string. And our flute 
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has nice color without being tubby or dull. 

“When we put a Vox Humana into one of these smal! 
organs we provide a separate box enclosure for it, just a: 
we do in our large organs. We are opposed to placing thc 
Vox on an open chest. It costs more to do it our way, but ir 
gets results and that’s what we want. 

“As for materials, the Diapason is 30% tin and the Dul 
ciana and Salicional are spotted-metal. 

“Wind-pressure is 4”, We believe this to be the mos: 
practical, everything considered. We are using Orgoblo 
ranging from 4 to Y% h.p. There are several types o! 
Orgoblos available today; the exact type we use depend 
upon conditions. If a blower must be installed inside th 
case, we use the new special Orgoblo which has been designe: 
to occupy minimum space. Wherever it is possible for th 


purchaser to keep the blower out of the case, we recommen: 
it; it is more quiet, and certainly much easier to attend to 
such matters as oiling, etc. 

“If the console is attached we use direct mechanical con- 
nection to operate the shutters; we have developed an action 
that is nicely balanced and has a good feel to the foot. With 
detached consoles we use our electro-pneumatic individual- 




































TWO-VOICE MINIATURE 4 Vox Humana 4 Diapason 
V-2. R-2. S-16. B-14. P-170. Tremulant Gedeckt 
PEDAL Crescendos 2: GS. Register. Salicional 
16 Stopped Flute Fixed-Pistons 2: Synthetic Oboe and 2 Gedeckt 
8 Stopped Flute Quintadena on Swell. SWELL 
Salicional " 16 Gedeckt tc 
GREAT 8 Diapason 
16 Stopped Flute tc i ee ae” GEDECKT 97-167 
Salicional tc sie pars : SALICIONAL GG 66 
8 Stopped Flute 16 nineind Seine 4 Gedeckt 
Salicional 8 are P ed Flute Salicional 
4 Stopped Flute rot cs 2 2/3 Gedeckt 
meet — ss Marva - 
2 Stopped Flute ? rescendos 2: GS. Register. 
SWELL F ee ne 3 7 a = Fixed-Pistons 2: Synthetic Oboe and 
16 Stopped Flute tc 8 Simedd Bluse Quintadena on Swell. 
8 ST. FLUTE 97-16’ 8 1d * 
. SALICIONAL 73 ¢ Coliinnal FOUR-VOICE MINIATURE 
4 Stopped Flute 4 Stopped Flute V-4. R-4. $-22. B-18. P-290. 
Salicional Salicional PEDAL 
2 2/3 rsa ‘ lute Dulciana 16 Gedeckt 
remulan 
Crescendos 2: GS. Register. co RagERS Piste os: a 
Fixed-Pistons 2: Synthetic Oboe and ~ 16 Stopped Flute tc 4 Gedeckt 
Quintadena on Swell. 8 re LUTE 97-16" GREAT 
ni DULCIANA GG 54 16 Diapason tc 
THREE-VOICE MINIATURE SALICIONAL 73 8 DIAPASON 73 
V-3. R-3. S-18. B-15. P-224. 4 Stopped Flute DULCIANA GG 54 
PEDAL Salicional Gedeckt 
16 Stopped Flute 2 2/3 Stopped Flute Salicional 
8 Stopped Flute Tremulant 4 Diapason 
Salicional Crescendos 2: GS. Register. Dulciana 
GREAT Fixed-Pistons 2: Synthetic Oboe and Gedeckt 
16 Stopped Flute tc Quintadena on Swell. k Salicional 
Salicional tc 2 Gedeckt 
8 Stopped Flute " SWELL 
Salicional THREE-VOICE MINIATURE 16 Gedeckt tc 
4 Stopped Flute V-3. R-3. S-19. B-16. P-236. 8 Diapason 
Salicional PEDAL Dulciana 
2 Stopped Flute 16 Gedeckt GEDECKT 97-16’ 
SWELL 8 Diapason SALICIONAL GG 66 
16 Stopped Flute tc Gedeckt 4 Gedeckt 
8 ST. FLUTE 97-16’ 4 Gedeckt Salicional 
SALICIONAL 73 GREAT 2 2/3 Gedeckt . , 
4 Stopped Flute 16 Diapason tc Tremulant 
Salicional 8 DIAPASON 73 _Crescendos 2: , GS. Register. 
2 2/3 Stopped Flute get sllg Gedeckt Fixed-Pistons 2: Synthetic Obo< and 
. VOX HUMANA GG 54 ~ Salicional . Quintadena on Swell. 
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shutter action if the pipe-work is housed in the case, but if 
it is to be housed in a special chamber without case we then 
use a swell-motor to operate the shades. 

“The synthetic Quintadena is merely a combination of the 
2 2/3’ and the 8’ flute, while the synthetic Oboe combines 
the 2 2/3’ and the 8’ string. Our 2 2/3’ and 2’ manual 
stops are borrowed from the 8’ flute; we taper off the flute 
slightly in the trebles, which gives better blend and makes the 
synthetic effect better. 

“Our action is all-electric. We have designed a new type 
of magnet which by actual test requires on an average only 
half the normal amount of current; it really is very splendid 
in its action. Of course we have fully covered it by patents. 
In the consoles we use the same roller type of self-cleaning 
contacts, sterling silver, just as in all our larger organs. The 
only difference is that we build it under the back end of the 
keys, thus permitting us to considerably shorten the key-length, 
which in turn saves console space. We retain our standard 
key-touch—which requires slightly less pressure to hold the 
key down at the bottom of the stroke than it does to start it.” 

Space required for any of the miniatures is 6’ 9” wide, 
from 5’ 5” to 5’ 10” deep, and 7’ 8” high. When the 
console is detached, it of course makes a difference. Chimes 
may be added to any of the miniatures ‘‘at small extra cost. 
Our all-electric Chimes-action permits placing them either in 
the organ or anywhere the purchaser desires.” 

Console is of standard dimensions—no American organ- 
builder would ever build anything else. Convenient stop- 
tongues are used, and of course a solid music-rack. The 
special modernistic case shown is a thing of beauty, in ribbon- 
grained Mahogany finished a rich brown, with macassar ebony 
trim at the top and a richly-colored cloth especially selected 
to match, behind the open-work. While various types of 
cabinets are available, we show only this one, the most beauti- 
ful of all. 

What would you think of a professional violinist who 
didn’t own his own violin? Perhaps that is what the whole 
world will soon think of the professional organist who doesn’t 
own his own organ.—Eb. 





STUDIED IN PARIS 


And the Editor Insists on my Telling 
Anonymously About It 


By an AMERICAN ORGANIST 


W ork is finally through for the 
season and it seems hopeful now that I can get this long- 


promised (or was it long-threatened) letter written. I have 
debated with myself whether I should write it at all, but a 
small item in T.A.O. about an American student's getting 
‘stung’ in his European study, has persuaded me to write. As 
you will see, this letter is not meant for publication but you 
may tind it helpful in other ways for the benefit of students 
who contemplate foreign study. 

I spent two years in Paris studying organ; with No. 1 for 
a year and a half, and with No. 2 for half a year. One of 
my friends had lately returned from France and another was 
still in Paris when I arrived. Both these Americans had paid 
No. i ten dollars a lesson, but when I began with him he 
raised his price to fifteen dollars—and we had to pay him 
in American dollars, this at a time when it was illegal for 
any Frenchman to make any contract in other than French 
francs. The franc was fluctuating a great deal then, so I 
could not blame him. 

A peculiar sidelight was that though I had my money at 
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one: of the American banks in Paris and kept it in dollars, to 
dgaw it out I had to take it in francs and then re-buy it in 
dollars and always at a small loss to myself. For some time 
I-was allowed to draw only fifty dollars value at any one 
time. Once I had to fill out a long paper telling what I was 
using this money for and to whom I was paying it. 

A year or two later one of my students went to Paris to 
study with No. 1 on my recommendation. At that time No. 
1 advanced his price to twenty dollars a lesson, which another 
of my students also had to pay later during his two years in 
Paris. 

One summer a third student accompanied me to France and 
we hoped to arrange for him to study with No. 1. I wrote a 
long letter explaining that he did not receive a very good 
salary and even that had been cut, but that none the less he 
wanted to study with No. 1 but could not afford to pay 
twenty dollars a lesson. In reply, No. 1 said his regular price 
was 5000 francs for ten lessons but he would make a special 
price of 3000 francs provided the prospective student would 
take double lessons so as to be sure to get the full ten-lesson 
course. 

Now this will need some explanation. First, there was 
no such thing as a regular course of ten lessons given by any 
teacher in France at that time. At the old exchange-rate, 5000 
francs for ten lessons would be about twenty dollars each, 
but at the exchange-rate prevailing then, 3000 francs for ten 
lessons would make the single lesson cost approximately 
twenty-one dollars and the double-lesson would be forty-two 
dollars. Notice also that this is the first time I had ever 
known No. 1 to quote his price in francs instead of dollars; 
he could not plead any ignorance of the exchange rate. 

I may be old-fashioned in believing that a great teacher, 
like a doctor or surgeon, has a certain duty and responsibility 
to those who wish to benefit by studying with him, and for 
anyone in such a position to take financial advantage of his 
scudents and make such a “‘special’’ price for us Americans 
who have to meet unusual expenses in order to get to France 
at all, seems to me not only most unfair but also penny-wise 
and pound-foolish. Americans will stand for a great deal, 
but they are absolutely through when they discover they are 
being taken advantage of. It will be a long year before | 
ever recommend any of my students to study with No. 1 
again. 

It is easy to say a teacher makes his price and you can take 
it or leave it. True, but compare the tactics of No. 1 with 
the practise of other famous teachers. One of my students 
had only two lessons with No. 2, (before he left on his 
vacation) but he was most cordial and helpful, as always, and 
the price was the same as I had paid ten years ago, 100 francs 
an hour. There was no talk of a course of ten lessons. After 
No. 2 left for his vacation, my friend went to No. 3 with 
whom he had five or six lessons; again no mention of a 
course, and again the price was 200 francs a lesson. In 
normal times that would amount to eight dollars, but then 
it made fourteen dollars. One does not object to paying No. 
3 that amount, for he has kept his price always the same for 
the last ten years that I know of. Incidentally, my friend 
enjoyed his work with No. 3 so much and derived so much 
benefit from it that he hopes to return for a longer period 
of study. 

Another thing, of these three organists, the one that most 
needs the money is No. 2; the one that least needs it is No. 1, 
who is wealthy in his own right. 

When I went abroad for my two years of study I was on 
leave of absence, not with my salary; so it was necessary for 
me to raise the entire amount for this period by the good 
old-fashioned method of mortgaging the old homestead. I 
believe I made more money in France than any other American 
who went there to study, as I played, taught, and accompanied 
a great deal and made radio appearances as accompanist. Not- 
withstanding this, I borrowed almost five thousand dollars. 





"He was a man who lived valiantly. 













































DR. M. P. MOLLER, 1854-1937 


From the dreams of a lad he rose to 


the achievements of a man." Portrait of 1929. 


It took me quite a number of years to straighten up this in- 
debtedness. I do not regret a bit of that, but I know that 
it means a similar effort for the great majority of our American 
organists who go abroad, and few of them have a position 
to return to, as I had. For any foreign teacher to gouge that 
type of student I think is despicable. 

None the less, I shall always remember my period with No. 
1 with a great deal of pleasure. I am of part French descent; 
my tastes and education have furthered my love for France. 

—NOTE— 
The foregoing letter, with full names and identities in- 
cluded, was received about a year ago. We have long known 
that in certain quarters the American organ student is victim- 
ized when he goes abroad to study. We asked the Author's 
permission to publish his comments, which he finally agreed 
to, after we had deleted names and identities. 

However we feel that in justice to the one Frenchman who 
is almost as famous in’ America as in France, and who has 
held the loyalty and affection of all in America who knew 
him either here or in his native Paris, it is necessary to say 
that Mr. Marcel Dupre is emphatically not the organist con- 
demned in this letter but on the contrary is one who has been 
praised in it and also in the Author's personal letters when 
arrangements were being completed for this publication —Ep. 





M. P. MOLLER'S CAREER 
Death Comes After Long Illness to the 
‘Dean of Organ Builders’ 


Dr M. P. MOLLER, one of th: 
great figures among the organ-builders of the world, die: 
at his home in Hagerstown, Md., April 13, at 10:00 a.m., of 
heart trouble. He had been critically ill earlier in the winter 
but had recovered sufficiently to go to his winter home, Vill. 
Hvidoere, Delray Beach, Florida, in January. He returned 
to Hagerstown April 7 and was seized with a serious heart 
attack a few hours later, from which he could not recover. 
Funeral services were held April 15 at his home and inter- 
ment was made in the Moller mausoleum, Rose Hill Cemetery, 
Hagerstown. 

Dr. Moller was born in Bornholm, Denmark, Sept. 29, 
1854. At the age of 14 he was apprenticed to learn mechan- 
ical trades, at Allinge, serving three years without pay, work- 
ing from 6:00 a. m. till 8:00 p. m. That kind of industry 
doesn’t exist in the human race today, but for M. P. Moller 
it produced a handsome fortune and for thousands of Moller 
employees a living far better than he himself could secure 
in his early days. Completing his apprenticeship, he came 
to America in the spring of 1872 and went to Warren, Pa., 
working in the Greenlund brothers’ furniture-manufacturing 
plant. He stayed in the furniture shop only a short time and 
then went to Erie, Pa., to take his first employment in the 
organ industry, working for the Derrick-Felgemaker Co. 

During this engagement, Dr. Moller, working as an as- 
sembler, conceived the idea of a new type windchest, and to 
construct and test his invention he returned to Warren, in 
January 1875, where he built his first organ, with the new 
windchest. That organ was placed in the Swedish Lutheran 
Church at Warren, but was later destroyed by fire. 

During the same year Dr. Moller moved to Philadelphia and 
there built an organ for exhibition at the Centennial Exposi- 
tion in 1876. In 1877 he moved to Greencastle, Pa., where 
he continued building organs until 1880 when he moved to 
Hagerstown at the solicitation of some of the prominent 
citizens of that city, and established his first organ factory 
there in 1881. That original structure, which had been en- 
larged six times, was destroyed by fire in 1895, when he 
selected the present location and erected the first building of 
what now constitutes the present Moller factory, to which ten 
additions have since been made. The plant “is now the 
largest factory in the world used exclusively for building 
organs.” 

Dec. 8, 1925, Dr. Moller’s 50th year of organ-building was 
royally celebrated in Hagerstown and the new offices and 
erecting-room were put into service. Susquehanna University 
gave him the Mus.Doc. degree at that same time, and in 1928 
the king of Denmark, Christian X., conferred on him ‘the 
highest honor possible” by making him a Knight of the An- 
cient Order of Danneborg. 

The Moller factory during Dr. Moller’s lifetime built more 
than 6500 organs, the largest of them being the superlatively 
fine instrument built for Mr. Frederick C. Mayer in Cadet 
Chapel, West Point Military Academy, one of the largest 
church organs in the world. There are Moller orgars i 
every state in the union and in ten foreign countries. The 
great achievement of Dr. Moller was that he began with 
nothing and by his own industry and ability created one of 
the greatest factories in his chosen realm, retaining 0 ner 
ship and control in his own name and by his own fin..acial 
powers. Yet in spite of the wealth he accumulated, a: d its 
attendant powers, he was among the very front ranks of those 
wise industrialists who realize that the customer has « ghts, 
and that those rights include liberal credit. He was numbered 
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among the wisest of them too in his realization that higher 
prices discourage sales while lower prices attained without 
sacrifice of quality, increase sales. The earned wealth coming 
from his business was used to lay in enormous quantities of 
supplies, buying shrewdly and wisely, so that he and his 
organization were never faced with emergencies in the de- 
p.ctment of supplies. And, as always, his customers got the 
benefit. 

In later years Dr. Moller of course withdrew from the 
sales end of the business, but he never could resist the urge 
to give an organ away now and then. In fact his gifts were 
far flung and not always generally known. In his mature 
years he discovered that he had created a self-sustaining or- 
ganization in the organ business, so he turned to other realms 
for an outlet for his energies. 

He built himself the Hotel Princess Dagmar, and as that 
was not enough, he built also the Moller Apartment Building. 
In 1925 he incorporated the M. P. Moller Motor Car Co., 
of which he was president till his death; it was the outgrowth 
of the Crawford Automobile Co. of which he had been one 
of the founders—it is now devoted to the manufacture of 
taxicabs and custom-built truck bodies. He was one of the 
founders and president of the Hagerstown Home Builders & 
Loan Association. He similarly was one of the founders and 
the sole president of the Hagerstown Trust Co. He was 
also one of the directors of the Potomac-Edison Co. and of 
many other industries. 

Dr. Moller was as interested and active in religious circles 
as in industrial. Upon moving to Hagerstown he joined St. 
John’s Lutheran Church and for many years was a member of 
its governing body. Many times he was elected delegate 
to the Maryland Synod and also to the General Synod of the 
Lutheran Church. He was one of the leaders in building the 
new Sunday-School for St. John’s Church, and it is not only 
the largest auditorium in Hagerstown but is “‘one of the best- 
equipped buildings of the kind in America.” Artists all the 
way from Paderewski down have given their concerts in that 
auditorium. 

He was the first to propose and one of the leaders in the 
movement to erect the Hagerstown Y.M.C.A. and he not only 
provided liberally for its erection but also for its maintenance. 
He was one of the trustees of the Tressler Orphans Home at 
Loysville, a member of the Board of Ministerial Pensions & 
Relief, Board of Publications, Laymens Movement of the 
Lutheran Church, Board of Trustees of Susquehenna Univer- 
sity, and for quarter of a century member of the Board of 
Foreign Missions of the Lutheran Church. 

Dr. Moller qualified not only as ‘the dean of American 
organ-builders” but was known for his contributions to 
charity and educational work far beyond the confines of his 
own city and his own denomination. He is survived by his 
widow, four children, and six grandchildren. Already known 
to T.A.O. readers are M. P. Moller Jr. and M. P. Moller 3rd; 
his three daughters are Mrs. John Wagaman, Mrs. H. W. A. 
Hanson Jr., and Mrs. W. Riley Daniels. To his children and 
grandchildren and to his community he leaves “a shining 
example of sterling integrity, industry, and outstanding citizen- 
ship. His career stands as a monument of what can be 
achieved when native ability is backed up by the willingness 
to work, even though the start must be made by a penniless 
lad, . stranger in a foreign land. 

D:. Moller not only derived his income most largely from 
Churciies that purchased his product but he also contributed 
largely in return to the activities of the church in all its 
famifications. So warmly was he appreciated in that realm 
that various church and educational bodies sent delegates to 
the feneral services, and so large and distinguished a com- 
pany zathered to pay tribute that the Moller residence proved 
too small to receive all who came; among them were persons 
Promiient in all walks of life. 

Eloquent tribute was paid by the clergymen and college 
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presidents taking part in the service, and by an unprecedented 
mass of flowers. During the ceremony two small Danish flags 
were kept at half mast in the home. A. E. Whitham of 
New York played the Moller residence organ for the services. 
And thus was laid to rest a man who could not only begin 
penniless, build up a great business and amass a fortune, 
but also gain and keep a host of loyal friends. 

The birth date had always been given as 1855 and was so 
believed when Dr. Moller’s presumed 75th birthday was royal- 
ly celebrated. However when he went to Denmark two years 
ago he discovered, in the course of his investigations into 
the scenes of his childhood and youth, that he had been born 
in the year 1854. 

Mathias Peter Moller has laid down his working tools but 
the record of his achievement will live long after him and 
sing sweet music just as the great army of M. P. Moller 
organs have been increasingly doing since that day in 1875 
when the first M. P. Moller organ came into being. To die 
is the lot of every man. To build a great industry that lives 
on after him, is the fortunate lot of only those rare souls 
who possess the genius to work. 

Some organ-builders achieve eternal fame through their 
tonal contributions and their furtherance of the art of voicing. 
Others gain fame because of their mechanical genius and their 
inventions of new mechanisms to do the old job a bit better. 
Still others achieve fame because of their executive ability, 
and in that category the name of M. P. Moller stands as one 
of the greatest. He specialized not in this, nor in that, but 
in building up a great organization to do all these things as 
best they could be done; and such was his genius that the 
organization he was able to build up he was also able to con- 
tinue to own, control, and direct, though the active manage- 
ment he long ago entrusted to the organization with which 
he had surrounded himself. Such was the genius of M. P. 
Moller, known in America wherever organs are known.— 
T.S.B. 





COLOR IN THE ORGAN 
A Brief Discussion of the Use of Color 
in Playing the Organ 


By ROWLAND W. DUNHAM Article 5 


Applied Music Theory 


A SENSE of tone-color is one of 
the most obviously important and apparent of all the numerous 


qualifications an organist is presumed to possess. Yet the 
exposure of the courageous person who ventures into almost 
any church to almost unbelievable sounds leads the observer 
to wonder how human ears could tolerate, much less prefer, 
the kinds of combinations so often used by players. 

The strength or weakness of overtones controls the 
quality of tone. Tones with the upper-partials rather dim 
are dull and rather hollow, such as heavy flutes or Tibias; 
when the upper-partials are stronger, there will be greater 
fullness or brilliance. 

The organ has four basic types of quality—flute, Diapason, 
string, and various kinds of reeds. Of these four the only 
one which is not more or less imitative of some other instru- 
ment is the Diapason. If we wish to preserve the identity 
of the organ we must make adequate and suitable use of this 
voice. In the louder passages its beauty is of a sort which is 
affiliated with the church and its music. There is a nobility 
and strength entirely lacking in the more brilliant reeds. We 
are getting away from the French idea of adding reeds for 
every fortissimo. Possibilities of the extremely satisfying re- 
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sult of Diapasons alone, either in chords or as a solo, cannot 


be too strongly recommended. 

The flutes present a loveliness which we all recognize. 
Because of their mellow charm they are subject to overuse. 
An organist must be especially careful that flutes do not be- 
come monotonous by continued use. Flutes must be used with 
their 4’ prototypes, with soft mixtures, and with strings to 
relieve possible tedium. 

Strings in modern organs have become a valuable asset. 
Those of us who remember the old-time Great Gamba and 
the Swell Salicional appreciate what has been done to make 
this quality really usable. The Swell strings today serve many 
purposes, either by themselves or with other tones. Two 
very irritating misuses come to mind, because of their fre- 
quency. One is adding sub and super — producing a 
thick muddy mess when used in chords and a tiresome result 
in solos; the other is retaining the Celeste in building a cres- 
cendo. When the volume passes a certain stage these strings 
produce a most disagreeable result. To many organists the 
deviation in pitch seems to be quite unobserved. Such a 
practise is entirely inexcusable. 

Various reeds present their own problems. We ought to 
realize the vast difference between solo reeds and chorus reeds. 
Some of the former—such as the old-fashioned Swell Oboe— 
may well be used in both capacities. Others, such as the 
Clarinet, French Horn, and Orchestral Oboe, are purely solo 
voices which may be used in chords or combination only under 
certain conditions. These registers, too, are purely imitative 
and must be used only in passages which would suit their 
orchestral models. I have heard the much-abused Song of 
India with its chromatic passages played on a French Horn— 
the height of absurdity. 

The Vox Humana has been the love of the theater and 
radio organ for so long that little need be said about it. 


Properly applied this melancholy freak may find a place in 


organ music. Used for long passages or with certain kinds 
of strings and hooty flutes it becomes an instrument of torture. 

The chorus reeds also present their dangers. As all French 
players agree, such voices have no place in contrapuntal 
music. Study of orchestra scores discloses the avoidance of 
brasses under such conditions. A Bach fugue with even a 
Swell Oboe is quite beyond the pale of respectable convention. 
However, in the final crashing chords so common in the 
cadences of these compositions, the Tubas may well find their 
place. 

Organists are in special need of discrimination in tone color. 
The printed registration of any piece of organ music is by 
no means applicable to all instruments ; the composer is merely 
suggesting certain stops based on his familiarity with certain 
effects on a familiar organ, or he may be merely guessing. 
Since composers are frequently notoriously poor performers 
we must usually revise our color scheme to suit the instrument 
or the occasion. 

One of the best methods of acquiring a more nearly in- 
fallible taste in selecting registration is to listen to orchestral 
music, preferably with the score in sight. Another illuminat- 
ing experience is to attend recitals and church services with 
an ear alert for effects and your honest reaction to them. A 
few carefully noted performances will be a revelation. They 
will expose some of the evils of your own playing and help 
you find the additional color adjuncts you probably need. 

(To be continued) 


The World's-Record Divided Organ 

© The organ in St. Paul’s Catholic Church, Blackstone- 
Woonsocket, Mass.-R.I., is not only divided but one half 
of it is in one state and the other half is in another state. 
The dividing line between Blackstone, Mass., and Woon- 
socket, R.I., runs through the choirloft. Our thanks to Philip 
G. Kreckel for this ‘oddity in the news.’ 


HANDS — TRILLS — PEDALING 


Three Lessons in Miniature on Essentials 
of Artistic Organ Playing 
By FRANK B. JORDAN 


Articie 5 
Playing the Organ 


Wen a new student takes up 
his first number which requires the ability to trill, I can almost 
guess the comments in advance. He will say, “I just can't 
trill.” Why do so many good organists feel that they cannot 
trill in an, acceptable fashion? Your guess is as good as 
mine, but I believe fear has a great deal to do with it. Most 
of us never use all the abilities we know we possess. 

If you can play, with either hand, a chromatic passage of 
five notes in rapid succession, such as from C to E, then you 
can trill. Every principle involved in a trill is utilized in 
this passage-work figure. Please sit at a keyboard and try this 
little exercise: Play the notes suggested, using all five fingers 
in order. At first play slowly, then increase the tempo gradu- 
ally until you reach the highest possible. Now without stop- 
ping for even an istant, play only fingers 1 and 2 in the same 
tempo; then try fingers 2 and 3; now try fingers 3 and 4; 
and finally 4 and 5. You will discover that you can trill just 
as fast as you can play passage-work on the keyboard. If you 
have always feared trills, give this simple exercise a trial. 

This is the only exercise I use in teaching students to trill, 
and I have never found one that could not master the trill up 
to the point of his other technical abilities. 

There are many different theories about hand position. One 
would think, after all of these years of study and teaching, 
that the music world would be in agreement upon so simple 
a subject. But such is not the case. 

Many teachers seem to expect that every person’s hand 
should look the same on the keyboard. This idea is a tragic 
fallacy. Seldom do we even see two pairs of hands that 
resemble each other; how can we expect them to look the 
same on the keyboard? Pianists and organists who try to 
model their hand position exactly like that of some teacher 
or great artist frequently develop stiff wrists. Certain funda- 
mental ideas on hand position will help all of us, but after 
we have applied these general ideas we should realize that 
it is not necessary for different persons’ hands to look identical. 

I can never be too grateful for my privilege, when a high- 
school student, of studying under that great teacher, Dr. 
Ernest R. Kroeger. The first thing he did was to talk to me 
about hand position and my own hands seemed like new ones 
on the keyboard after only a few lessons. I found Dr. 
Kroeger’s ideas valuable because they recognized that every 
hand is different in certain respects. 

From my previous article you will recall the simple sugges 
tions of placing the thumb no further in on the white key 
than the nail and playing the white keys in the center of the 
keys, etc. The advantage of these principles is that they allow 
for differences in hands. Do not model your hands after 
some great artist. Find your own correct hand position. 

I have always considered pedal work as being recreation and 
fun. There is no reason why it should be otherwise. L:t me 
suggest some ways to change the mental attitude of fear bout 
pedal work to one of enjoyment. We shall assume tha: you 
are at the console and in the correct posture and positicn re 
ferred to in my former article. 

Now let us practise the C-major scale. Place the lef’ foot 
on the low-C pedal. Be certain that the weight of the body 
is resting on the bench and is not carried over to the feet. 
Now quickly depress the key with the toe. This impuls 
should originate with the ankle joint. The secret of cle«r and 
clean pedal-playing is in depressing the keys quickl; and 
definitely. Now depress D with the heel, and alterna‘e the 
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usc of toe and heel up through middle-C, and then back 
agoin to low-C. 

When you move from one note to another, move the foot 
quickly but smoothly. Do not misinterpret this; I advocate 
slow practise at the beginning of any type of study, but be 
car:ful to make the movement from one key to another in a 
quik and definite manner. The reason for this is that the 
ank!e becomes trained in moving just the proper distance in 
order to depress the next key smoothly and cleanly. I suggest 
the Book of Pedal Scales by Dr. Caspar P. Koch, published 
by Schirmer. 

Never plan to play the white keys closer than about one 
inch from the black keys. If one makes this his aim in 
practise, he will seldom strike black keys by mistake. The 
black keys are often incorrectly played. One should place his 
foot only far enough in on the black key to equal the amount 
of the cap on the shoe. If we cover the entire black key we 
are moving four or five extra inches each time. This is wasted 
energy. Anyone who wishes*can learn to pedal well, at least 
as well as he plays the manuals. 

Pedal Playing for the Organ by L. Nilson (Schirmer) 1s 
an excellent book for the beginner and also for the advanced 
student wishing to review. I suggest that most of the Nilson 
exercises be played in various rhythms; they are more interest- 
ing and helpful in this manner. Advanced Pedal Studies for 
Organ by Gordon Balch Nevin (Ditson) are good. Then 
there is the Book of Pedal Studies by Willy (Summy) which 
takes up actual excerpts from standard organ literature. This 
book is very fine. Two publications which are fine for pedal 
phrasing are: Studies in Pedal Phrasing for the Organ by 
Dudley Buck (Schirmer) and Dramatic Pedal Studies for the 
Organ by MacDougall (Schirmer). Trio studies, such as the 
Twelve Trio Studies by Albrechtsberger, are also excellent for 
pedal practise. One of the best sources of exercises are the 
pedal passages from various Bach Preludes & Fugues. 

It is useless for the ladies to expect to do good pedaling 
in high-heeled shoes. Attractive low-heeled sandals can be 
purchased. We suggest to all of the young ladies in our de- 
partment that they buy this type of shoe for organ-playing. 

Many organists have little opportunity to practise; I suggest 
you practise pedaling, if only ten minutes a week. You are 
either becoming a better or a poorer organist. Let us all work 
to be better organists. Initiative and the will to learn are 
what most of us need. 


(To be continued) 


OUR HYMN-SINGING 


By ROWLAND W. DUNHAM 


Associate Editor, Church Department 


C oNGREGATIONAL singing is 
a her:age of the eatly Christians and derived from the 


Hebra:. synagogue worship. With the Reformation came the 
use of metrical texts, largely paraphrases of the Psalms. All 
organis's are familiar enough with the chorale style and its 
subseq ent adaptation in the Anglican Church into what may 
be calicd the part-song style. Such hymntune writers as 
Dykes, Sullivan, and Barnby are typical of the standard set 
in the Protestant Churches of England and America. The 
British love of singing made part-singing of these tunes the 
common practise. 

We cannot lose sight of this contrast with the original 
Protestant manner of hymn-singing—part-singing as opposed 
to the unison practise of the Germans. There is at the pres- 
ent time much argument concerning the merits of these two 
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methods. Since part-song style is purely harmonic and de- 
pends for its attractiveness upon the chord progressions, it 
would seem quite the proper manner to sing English tunes 
in four parts. 

All this brings us to the question of suitability for these 
times. Take such a tune as Barnby’s ‘‘Now the day is over,” 
for example. A casual examination reveals that the melody 
in the soprano is about as poor an effort as could be imagined. 
All of the point of the music lies in the stilted melodic bits 
in the tenor and bass parts. This may be an extreme sample 
of the sentimental (or in opposite types bombastic) caliber 
of Victorian hymnology. < 

The matter of singing hymns in unison depends therefore 
upon an understanding of the musical style. Custom and 
tradition are probably far too strong to bring about any 
change in our hymntune repertoire within the present genera- 
tion. The opposition of some of our mddern church 
musicians is an indication of the present realization that some 
change is needed. ' 

Enter any Protestant Church during a Sunday morning 
service and you will be aware that the singing of hymns is 
not what it should be if hymns are really vital in religious 
worship. The reasons for the lethargy of congregations are 
many. Among them are the out-of-date theology of many of 
the verses; the bad melodies and indifference to what used 
to be considered beautiful harmonies of the weak part-song 
kind; introduction of the new fad of counter-melodies sung 
by some of the choir ladies (or boys) ; a reversion from the 
idea of uninteresting community singing applied to a church 
service. It appears that times have indeed changed. Whether 
the church can revive hymn-singing is a problem which 
puzzles both organists and preachers alike. Is this old cus- 
tom a necessity to church worship? I must leave my readers 
to find the answer. 

The practise of singing hymntunes in unison is being 
favored in many churches. My friends who have adopted 
this as an invariable practise report great success from every 

int of view. Of course Lutheran chorales and plainchant 
melodies should never be sung in parts. It is probable that 
even Barnby, Dykes, and company will not suffer by a treat- 
ment contrary to their intentions: 

In answer to the question of what to do between stanzas 
of hymns the answer is—nothing. Certainly an organ inter- 
lude is not used today. Of course there must be a pause 
of sufficient length to give the needed breathing space and to 
break up the rhythm. I have no sympathy with the method 
of making a metrically devised interval. Such a device makes 
the performance continue at exactly the same pace from the 
first word until the araen—a deadly result. It always seemed 
to me that the last note should be slightly prolonged to allow 
all the singers in the congregation to finish. Then a silence 
of the length needed for a singer's breath before starting the 
next stanza. Of course the starting of a hymn by those cute 
little single notes that used to be indulged in by organists 
is nothing short of ludicrous. Those of my readers who do 
this are hereby warned that this is now “out.” 

What I have said about hymns and tunes will undoubtedly 
meet with some disagreement. This is exactly what is needed 
to bring about some intelligent study; the subject needs some 
kind of revision, despite the shop-worn arguments of pro- 
ponents of the good old days. 


A Suggested Memorial 
By Ray B. Rayburn ; 
© As a pupil of Dr. Carl and graduate of the Guilmant Organ 


School in the class of 1933, might I suggest that it would 
be appropriate for those of us who knew Dr. Carl to once 
a year play French music in his memory? Few have done so 
much for French music and the French school of organ-play- 
‘ng in this country as did he. ' 
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selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ, 





Matters of Taste—and Faith 


/ 

Uncte DUNHAM ' this month 
in his applied-theory discussion says some things with the 
primary purpose of starting something. As Dr. Bonet’s 
scientific analyses showed recently in Chicago, the dullest and 
therefore least interesting tone discovered in the organ was 
the Diapason. Now shall organists base their hope of an 
audience on the dullest music they can make? True, the 
flutes may have proved even duller; at the present moment 
I do not know. Flutes are harmless anyway; they never had 
very much respect from musicians and are not likely to make 
gains. 

Mr. Andrew Gabel—we might call him Uncle Andy—was 
secretly disturbed years ago when I asked him to hitch up 
the register-crescendo to bring on and keep on the soft strings 
and Celestes. Dr. Barnes and Mr. Brown spent the better 
part of a day trying to instruct me in the awfulness of the 
crime. I couldn’t see it then and I can’t see it now. 

Shall orchestral practise be the criterion? Very well. When 
Beethoven, Tchaikowsky, or Wagner wrote for full orchestra, 
did they silence the violins, violas, cellos, and basses? Also 
the oboes, fagottos, and clarinets? True, the brass dominates 
all fortissimo orchestral passages, but that is merely because 
they have the power; it was not necessarily because their tones 
were or are better suited to full effects. You can saw a 
fiddle just so loudly; after that you break the string. Of 
course, if you're no musician, you can hitch up radio tubes 
and loud-speakers and amplify the thing so it can be heard 
from San Francisco to Honolulu, but heaven forbid. We're 
talking about music. 

If the fortissimo of the orchestra is to be vibrant, rich, 
musical, why should the fortissimo of the organ be a pain in 
the ear? The only reason I know of is merely that somebody 
said so five hundred years ago and we've not been able to 
outgrow it. 

Contrapuntal music? Ever hear Stokowski prove to the 
world how Bach’s counterpoint should be played to make 
people like it? Ever hear Lynnwood Farnam play the Bach 
Sonatas? If they aren’t counterpoint, what are they? Played 
on Diapasons and flutes they are an unhappy noise. Farnam 
didn’t play them that way. 

Now I don’t want Miss Soosie to get fired for making the 
organ even duller than it probably is, though I'm not caring 
much if Dr. Pedalthumper gets it; it’s his own fault if he 
believes what he reads. That applies, unfortunately, to these 
lines too; Miss Soosie doesn’t have to heed them, not at all. 
Better than that, she doesn’t even have to read them. This is 
art, not Hitlerism. 

But if she’s still listening, I'd like to warn her against 
flutes. The ladies fall victim to them much oftener than the 
gentlemen. Their smoothness makes them lovely to hear if 
we don’t hear them often. Therefore beware of them. Stick 
to strings for the steady diet, with a dash of Diapason now 
and then, and plenty of wood-winds (Oboes, Clarinets, 
Fagottos) and, when we want to bring it up with a bang, the 
brass (Tubas, Trumpets). 

I'd like to commission an investigating-committee, if I 
could saddle the dumb tax-payers with the bill, to record 








the number of measures in orchestral music when strings and 
wood-winds predominate as compared to the measures whien 
they are silenced. 

After all, what is music for? Not to dissect and talk about. 
Music is to make human ears enjoy being on human heads, 
Beauty, that’s all. If music isn’t beautiful, then let’s not have 
music. If you really think a Diapason is more beautiful than 
any other voice in the organ, then use it. But if, after you've 
heard it, you think other registers and combinations are more 
beautiful, then use them. And don’t let Professor Dunham 
of the University of Colorado scare you into anything. 

Otherwise, go back and read his comments once again, 
And then watch your step when you're planning and playing 
next Sunday’s music. 















—t.s.b.— 
There are two classes of Americans who have little faith in 
organs. One is the clergy, who can’t stop thinking about 
money long enough to think about public services offered 
in the name of the God they claim to worship. The other 
is the organ-builder, who seems to be sure his product is 
doomed to be exterminated by synthetic imitations. 

Mr. Reginald H. Walker, British organ-builder, has been 
in America to inspect the whole field of electrotones and 
miniature organs. If I am correct in understanding his con- 
clusions, he joins other experts in thinking most favorably 
of the Everett Orgatron among those actually on the market 
today, but finds the electrotone as an instrument of music 
unsatisfactory when it goes beyond a mezzopiano or mezz0- 
forte. In the same way, he joins those of use who realize 
that a miniature organ of three unified registers is too small 
to serve in any other capacities than as a practise clavier for 
organists and a stepping-stone for small churches and chapels, 
in which it can be quickly and economically installed awaiting 
the day when the church or chapel becomes prosperous enough 
to install an organ. 

I asked Mr. Walker if he could recall any worthy product 
of any class whatever that had ever been deiacel by a 
synthetic substitute or artificial imitation, and the nearest he 
could come to it was the rayon-silk battle. The best way to 
get information is to ask the man who ought to know. Act: 
ing on that, I had a talk with the Editor of the American 
Silk & Rayon Journal, Mr. H. W. Smith. 

If I understand Mr. Smith’s statements clearly in this con- 
troversy between the genuine-silk advocates and the manu- 
facturers of synthetic imitation-silk, only an expert can tel 
the difference between silk and rayon, and rayon has emphatic 
values for certain purposes. Price is the first consideration. 
Mr. Smith tells me that for quality hosiery, silk continues to 
be used, as well as for all quality products—dresses, |'nings, 
etc. But where price is the determining factor, rayon 1s 
used. He reminds us that it is no longer the custom for 
the ladies to buy dresses in the hope of continuing ‘o us 
them a decade; one year’s use is about the limit. Therefore 
a cheap imitation of silk, costing less than a silk dress, 
satisfactory; in fact it’s better than silk because the lay cat 
now have, theoretically, a mew dress every year instead of 
a new dress every five or ten years. 

My guess then would be that the synthetic imita‘ion of 
silk has made a place for itself, and that silk consumption 
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for certain fixed classes of products has been thereby cur- 
tailed. But while the final litigation on the silk-rayon con- 
troversy has not yet been completed, Mr. Smith tells me the 
better stores have all agreed that no Sip conc ag will 
be tolerated, and that rayon will not be offered as silk but 
will be sold only as rayon when the customer discusses 
materials. 

Returning then to the discussion with Mr. Walker we can 
probably conclude with relative safety that any product that 
delivers the same service in the same quality at a cheaper 
price, has its legitimate market and that no sane man would 
ever object to that new product but on the contrary would 
give it a royal welcome. But if and when the synthetic 
imitation or substitute cannot deliver the same service in the 
same quality, the synthetic or artificial imitation never effects 
the genuine article, no matter what its price. 

An organ-builder who fears what the harmonium or elec- 
trotone or phonograph-recording can and will do to the organ- 
building industry either isn’t building a creditable organ or he 
doesn’t know humanity. 

Remember the old wailing and weeping staged by concert 
pianists and teachers when mechanics developed the automa- 
tic piano-player? But has that automatic-player decreased the 
demand for concert pianists and teachers? 

Remember the wailing and weeping of the phonograph in- 
dustry when the radio came on the market? Yet I venture 
the guess that greater and finer artists make more recordings 
today than ever before in the history of music, with all due 
allowance for the hard-times being maintained here today by 
American politicians. 

Dr. Barnes has suggested a combination of electrotone to 
produce soft effects with pipes to produce color and body. 
That perhaps might work out all right if human ears can 
deteriorate enough to accept the artificial Anyway human 
tongues have not deteriorated enough to be willing to accept 
synthetic flavors when the genuine can be bought anywhere 
within reason. Did the moving-picture business starve off 
actors and actresses? Hardly. There are more actors and 
actresses earning splendid livings today than ever before in 
the history of mankind, and if we try to buy a seat for a 
legitimate-stage production of a good play acted by a credit- 
able cast, we've got to sit in the top gallery or behind a post 
unless we have forethought enough to reserve our seats in 
advance. 

I think the conclusion is that the whole organ world needs 
to pay more attention to the purchase of truly adequate or- 
gans—adequate to meet the needs of human ears, not ‘ade- 
a in the ridiculous sense of so many pews per pipe. We 
“on't select wives and husbands on a pound basis, why select 
organ music on a quantity basis? Quality always has governed 
and always will. The person most directly concerned is the 
organist. The minister's aim is to keep the organ as cheap 
as possible, to save money. Only the organist’s welfare de- 
pends upon a decently Jangewosgam’in his church. It is up 
to the organist to be the salesman, to create the demand, to 
foster the urge to buy and buy adequately —T.S.B. 





‘Clarity and Its Development’ 
A Letter to the Editor, by A. O. Brungardt 
* I have read with much interest Clarity and Its Develop- 
ment which appears over your signature in the February 
T.A.O. I am not familiar with some of the discussion which 
appeared in T.A.O., since a conisderable part of this dis- 
cussion antedates my connection with the industry. 

I suppose you take it for granted that some organ lovers 
are not in entire agreement with the works of the 
clarifiers” and, since you apparently espouse the cause, with 


you. Not that clarity is not desirable; the questions are: 
how far shall clarity be carried and when does clarity be- 
come excessive brilliance? 

Not so very long ago the American organ public was led 
into excesses by a liberated spirit, who fled tradition by cross- 
ing the Atlantic. To Hope-Jones we owe the fantastic epi- 
sode of leathered lips, high pressure, excessive unification 
and the predominance of unison stops. Now the “clarifiers” 
would have us believe that salvation lies at the other pole. 
The remedy for one extreme is the opposite extreme! 

If the race has gleaned any wisdom from life, it is the 
folly of extremes. Applied to the organ, excessive brilliance 
is hardly nearer truth and beauty than excessive dullness. The 
criterion is not an understanding of Bach’s music, nor a 
knowledge of the principles of the Silbermanns, but the uni- 
versal truth of via media. 

The distinguishing characteristic of the organ is its multi- 
voiced resource. No other musical instrument can speak in 
such a variety of tone colors; no other instrument can be at- 
tuned to the interpretation of such a wide variety of music. 
Now the “clarifiers” are attempting to preempt the organ 
for the playing of Bach and other contrapuntal music and 
the accompaniment of congregational singing. 

The ‘new school” makes a great mystery of clarity and 
continually changes its technic. The scientific laws upon 
which clarity rests are not too abstruse for the average mind, 
although you seem to think so; in fact the simplicity of these 
laws is an eloquent contrast with the empirical methods of 
the “clarifiers.” 

I disagree, decidedly, with your opinion that the “clarified” 
organ will entice people to organ recitals. In the measure 
in which the “clarified” organ and the accompanying propa- 
ganda will induce organists to play more contrapuntal music, 
and in fact, to an extent, limit them to the playing of that 
type of music, popular attendance at organ recitals will be 
exceedingly small. To a recent recital, there came 1200 peo- 
ple to hear a world famous recitalist play an organ which 
they, the 1200 people, had just bought. I doubt if a dozen 
of their number either enjoyed the music or liked their organ. 
The role of the organ can not be enhanced by building or- 
gans whose raison d'etre is an esoteric music. Americans 
are inveterately romantic as befits their youth as a people on 
a new continent and no amount of talking down to them 
will quickly age them. 

I think I know the book and the page of Audsley’s work 
where you found the incriminating statement about 
Diapasons. It is true that Audsley liked smooth Diapasons, 
but to characterize, inferentially, an individual's life work 
by a single statement, when much to the contrary might be 
cited, is either carelessness or unfairness. Audsley knew only 
too well that the smooth Diapason is not a melodic stop 
and that with prolonged playing it becomes cloying and 
palls upon the ear. (I am quoting, almost verbatim, from 
the page in Audsley from which you extracted his advocacy 
of Diapasons of pure fundamental tone quality.) Audsley 
deplored the a of mixtures and consistently and 
insistently advised their inclusion in the stoplist. Audsley 
fought bitterly against high pressures and leathered lips, so 
that he incurred the wrath of the fraternity which was 
“modernizing” the organ. The pity is that he did not live 
to be vindicated. Had his advice been followed there would 
not now exist a sphere for the operation of the ‘clarifiers’ 
who are “rescuing’’ the organ from difficulties into which it 
fell through the disregard of Audsley’s sure judgment. If I 
read Audsley correctly, if he were alive today, he would be 
as intolerant of the excesses of the “clarifiers” as he was of 
leathered lips and high pressures. You must have known 
your friend Audsley much better than I can possibly know 
him through his books, but I should be willing to cite chapter 
and verse to prove that he foresaw disaster in the Hope- 
Jones design which set the stage for the “clarifiers.” 
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PECIAL SUMMER COURSE 


Facts About Special Courses Offered Organists This Summer 


Index of Current Summer Courses 
© Herewith is a summary of the summer courses advertised 
and described in previous pages for the current season: 

American Conservatory, organ and choir-work; Chicago, 
June 24 to Aug. 5; April page 136. 

Bach Course, true organ music and the true organ; Cleve- 
land, Aug. 30 to Sept. 10; March page 97, April page 113. 

Guilmant Organ School, New York, begins July 6; April 
page 133. 

Jacobs School of Church Music, choit-work; Worcester, 
Mass., June 21-26; April page 112. 

University of Michigan, organ, choir-work, composition ; 
Ann Arbor, June 22 to Aug. 20; April page 136. 

Westminster Choir School, intensive choir-work; San Fran- 
cisco, June 21 to July 9; Northfield, Mass., July 27 to Aug. 
15; April page 113. 

Bach Course in Cleveland 

® There will be 21 sessions, two a day, in eleven different 
places with eleven different organs, plus a Portativ and a 
harpsichord. A library of books, music, and organ record- 
ings will be available. Besides the regular lectures and 
demonstrations, students will be assigned to the eleven organs 
for practise and will be required to “work up one or more 
numbers on the particular organ assigned to them irrespective 
of whether it is a good or a bad organ. Their performances 
will be heard and criticized by the entire class” and faculty; 
these performances will be a part of every session. The class 
will have access to the Riemenschneider Bach library, “‘one 
of the most extensive in the world.” 

The course will thus deal not only with the performance 
of Bach on large and ideal organs but also—which will be 
vastly more helpful and instructive—on impossible organs. 
(T.A.O. says ‘impossible’ merely because that would be the 
ideal study; only one organist in half a thousand has a really 
good modern organ to work on). 

The theme of the course is Bach, the proper organ on 
which to play Bach, and the proper thing to do in playing 
Bach when the proper organ is a hundred miles away. Among 
the lecture and demonstration subjects are: Analysis of pre- 
Bach organs, tone-painting tendencies in Bach, the Orgel- 
buechlein, principles of tonal structure of the organ, applica- 
tion of symbolism in Bach, significance and use of the Rueck- 
positiv (undoubtedly using the Holtkamp example in the 
Cleveland Museum of Art), different editions of Bach, prac- 
tical registration, phrasing in Bach, etc., etc. 

The lack of good taste in the appreciation of splendid Bach 
playing when it is heard—and the deplorable acceptance of 
the bad Bach playing all too frequently heard—can be cor- 
rected speedily only by such a specialized course as this. And 
the practical beauty of all this is that he who. spends long 
hours in the mastery of any of the better Bach compositions 
has something that. will stay with him all his, life, every year 
earning larger audiences for his playing. Blind indeed is the 
musician in 1937 who does not recognize that the composer 
of the hour is that long-dreaded Bach—and the decree, 
strange to say, has not come from musicians but from the 
discriminating public. A few brave leaders paved the way. 
Then the public thrust Bach upon the musician. T.A.O. be- 
lieves he’s here to stay. And royal welcome if only we begin 
to understand him better as a live musician, not a dead one 


Junior-Choir Course 


® The Mother of Junior Choirs in America is none other than 
that grand lady, Elizabeth Van Fleet Vosseller. One of her 
close friends and ardent pupils is Edith E. Sackett. Just as 
the selection of Carl Weinrich to head the organ department 
of Westminster Choir School proved the perspicacity of Dr. 
John Finley Williamson, so also did his selettioh: of Miss 
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Sackett to direct the Junior Westminster Choir School. 

And now Miss Sackett for the second time offers a specia'- 
ized summer course for directors of junior choirs, this time 
in New York City where she had made her work famous 
when selected for her present position in Princeton. As ore 
summer-course director has said, the hardest thing to do 5 
to give an outline of details of the planned courses. A 
preacher can talk an hour in telling what he will later sermor - 
ize about for ten minutes; it’s' the reverse with musician: 
they can do, but not talk about it. However, Miss Sacket 
has talked about her course enough to enable us to say t 
will center around: 1. A class in child-psychology—and 
heaven help the organist who tries to manage a junior chor 
without an understanding of child-psychology. 2. Methods—- 
organization, rehearsals, plans for lessons, awards and credits, 
promotion and graduation rituals, etc. 3. Voice—how to 
develop beautiful and reliable tone; a demonstration choir of 
children will be used as the laboratory. 4. Questions and 
answers—in which individual problems already encountered 
will be discussed for the benefit of all. 


Memory Course by Winslow Cheney 

© Another unusual course is to be available this summer at 
the Juilliard Summer School, a course in memorizing, con- 
ducted by Winslow Cheney. “Years ago when Mr. Cheney 
first started memorizing the complete organ works of Bach 
he undertook to study the problems of memorizing, and 
investigated all known sources of assistance. There were 
not many, and all courses seemed to fall down when it 
came to complicated polyphonic music. In difficult poly- 
phonic music, under the stress of public performance when 
the organist’s attention must be in many places at once, the 
prevailing method was of no practical help. Mr. Cheney 
sought a method that would stand up under all conditions, 
and finally evolved a system of his own. In his private 
teaching, Mr. Cheney found that students who formerly could 
not memorize even a simple composition, could play entire 
programs from memory” when they memorized on the prin- 
ciples advocated by Mr. Cheney. 
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The course will last six weeks, with three hours’ work each 
week. The Cheney principles of memorizing will be illus- 
trated and applied first in homophonic music, gradually pro- 
gressing to. the final difficulty of complicated polyphonic 
forms. For the sake of convenience and serving a wider 
public, the course will be taught on the piano literature as the 
basis, though transcriptions of organ music will also be 
drawn upon. 

University of Michigan 

¢ Added to the stellar attraction of private and class lessons 
with Palmer Christian, the School of Music will present Dr. 
Healy Willan in advanced conducting, choral repertoire, and 
ser\ice-playing, the latter in conjunction with Mr. Christian. 
Dr. Willan will also be available for classes in composition. 
In his composition and theory classes Dr. Willan will stress 
the vocal or choral aspect, climaxing the course with the 
scoring of a composition for full orchestra. Plans will 
be discussed and the class will be organized into an experi- 
mental choir to illustrate the principles involved. 

Mr. Christian will give one private lesson each week to 
each student, and two class lessons, one devoted to solo 
playing and interpretation, the other to service-playing. 

Dr. Earl V. Moore, director of the School of Music, him- 
self also an organist, has made his course of lectures on sym- 
phonic literature ‘‘one of the best treats the University offers.” 

There will be weekly faculty concerts and other similar 
events of inspirational value. The practise organs available 
range from 2m up to the Hill Auditorium 4m for use of 
advanced students. 

Wellesley Conference 
*Wellesley Conference, one of the oldest summer-courses 
where church musicians could obtain inspiration and instruc- 
tion of intensely practical value, holds its 22nd course at 
Wellesley College, Wellesley, Mass., June 28 to July 9. 
Frederick Johnson, of the Church of the Advent, Boston, 
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will give a complete course on the literature of choir-training, 
and every afternoon will conduct the Conference Chorus in 
a demonstration of how to produce practical results from an 
average chorus; for this purpose the repertoire selected will 
be such as used by the average choir. 

Edward B. Gammons will give a course on the history of 
church music and will play afternoon programs on the new 
carillon—a work he has made quite famous at St. Stephen's, 
Cohasset. Everett Titcomb will give a course on choral 
worship, dealing with all phases of the Episcopal services and 
specializing in modern and Gregorian chant and its funda- 
mental principles; and to emphasize the practical nature of 
the complete course there will be a demonstration choral- 
evensong. 

“The particular value to the professional organist is many 
times not appreciated until weeks and months after the Con- 
ference has closed, when he suddenly realizes the enormous 
benefits attained through close association with instructors 
who are keeping their fingers on the pulse of things musical,” 
is the illuminating comment of an organist who attended the 
Conference six consecutive years. Further facts of importance 
are promised for next month. 


Baroque Organ of 1937 

Designed by G. Donald Harrison 

© Following his inclinations and convictions still further, 
Mr. G. Donald Harrison of the Aeolian-Skinner Organ Co. 
has designed and finished what he chooses to call a baroque 
organ, for want of a better name. It has been housed, by 
courtesy of Harvard University, in Harvard’s new Germanic 
Museum where it was first played April 13, 1937, by Mr. 
E. Power Biggs, and where it will remain for the immediate 
present. 

Actions speak more eloquently than words; we therefore 
present on paper, as accurately as is possible, what Mr. Harri- 
son has done in tone in this organ. 

T.A.O. recognizes that a stoplist cannot be intelligently 
discussed without knowing the scales and pressures at least, 
but in the present instance these matters rightly belong ex- 
clusively to Mr. Harrison and the company he represents. 
He arrived at the details of this type of specification only 
after much study and many experiments; they are doubly his 
own property. 

The pipework is entirely exposed, no case. Those who 
heard Susi Hock play a recital in Town Hall, New York, 
without once using either a Tremulent or a crescendo or 
diminuendo, will think twice before they say Mr. Harrison 
is losing anything by discarding the idea of enclosure. True, 
Miss Hock did not try to play Bach’s Come Sweet Death; 
equally true, Stokowski would not for a moment consider 
playing that or any other piece of music without crescendo 
and diminuendo. The conclusion? Help yourself to any 
you prefer. 

Mr. Harrison says, in the Boston Evening Transcript: 

“The organ has been romanticized and its fundamental 
character has been lost. It is this character which we have 
tried to recapture.” 

The Christian Science Monitor begins its story: 

“Tt has been the tradition . . . . to place the organ where 
it would do the least harm architecturally—and the least 
good musically. This despite the fact that the organ is one 
of the most sensitive instruments to its surroundings.” 

According to the Monitor, Mr. E. Power Biggs deserves 
credit for having brought this organ into being, for it was 
he who first suggested it to the Harvard authorities in con- 
nection with their Germanic Museum. However, Harvard 
did not adopt the idea so Mr. Biggs went to Mr. Harrison, 
with the result that Mr. Harrison saw a golden opportunity 
to build an organ without interference and find at least a 
temporary housing for it in an ideal auditorium, with the 
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A BAROQUE ORGAN 16 
Built by 8 
AEOLIAN-SKINNER ORGAN Co. 4 
Designed & Finished by 
G. DONALD HARRISON 


V-23. R-30. S-25. B-2. P-1581. 


PEDAL 2 1/2”: V-7. R-9. S-9. 8 
16 BOURDON 32s 
8 GEDECKT BASS 32s 4 
PRINCIPALS 32s 
4 NACHTHORN 32s 2 2/3 
2 BLOCKFLOETE 32s 2 
4 FOURNITURE 3r 96s 


Trum 


UNEXPRESSIVE 


full cooperation of the Aeolian-Skinner Organ Co. and Har- 
vard University. 

The Krummhorn, which is usually given as Cromorne, is 
“a non-imitative voice, recently developed as a newcomer to 
American organs. It was inspired by some of the old ex- 
amples heard in Germany, and like all stops of the baroque 
pattern, it is equally effective as a solo voice or for use in the 
ensemble.” 

The reader will notice that our stoplist indicates all pres- 
sures as 2 1/2”, and the Swell flues are tin (meaning, in 
organ parlance, 90% pure tin) while the Pedal and Great 
flue-work is spotted-metal. Also notice that there is no en- 
closure, nor is there a Tremulant. 

T.A.O. follows Mr. Harrison’s style in presenting this 
unique stoplist. Notice that the mixtures are given at definite 
pitches in the pitch-column, their mixture character appear- 
ing immediately after their names, not before. Harvard Uni- 
versity is performing an invaluable service to the cause of 
classic organ music in making it possible to house this- unique 
instrument in a splendidly suitable public auditorium. The 
next step will be the playing of Bach’s complete organ works 
on this little instrument. 


Recitals on the Baroque Organ 
Reviews by Ernest White 
© E. Power Biggs opened the Aecolian-Skinner organ in the 
Harvard Germanic Museum, April 13, playing before an in- 
vited audience of musicians and the faculty of Harvard. 
E. Power Biggs’ Program 
Vivaldi’s Concerto Am 
Bach, Fantasia & Fugue Gm 
Daquin, Noel Variations 
Bach, Christ lay in bonds 
All men must die 
In Dulci Jubilo 
Handel’s Concerto 10 
Bach, Passacaglia 
Mr. Biggs played with exceptional musical and performance 
qualities. It is hard to tell how much of the brilliance and 
clarity in both tone and architecture belonged to the organist, 
and how much to the organ. Mr. Harrison has as usual made 
advances on his own high record of achievement as an organ- 
builder. This instrument is no mere duplication of the Bach 
organs—+the old principles are given the advantages of our 
times. 
Susi Hock’s Program 
Walther, Meinen Jesum variations 
Lubeck, Prelude & Fugue E 
Buxtehude, Prelude & Fugue F 
Bach’s Sonata Cm 
From heaven came the angel choir 
Come now Savior of the gentiles 
O whither shall I flee 
Now is salvation come 
Toccata F 


POSAUNE 32 
Krummhorn (P) 8 
HAUPTWERKE 2 1/2”: V-8. R-11. S-8. 


16 QUINTADE 61s 
PRINCIPAL 61s 1 
SPITZFLOETE 61s 1/2 
PRINCIPAL 61s 
ROHRELOETE 61s 
QUINTE 61s 
SUPEROCTAVE 61s 

1 1/3 FOURNITURE 4r 244t 


Positiv 2 1/2”: V-8. R-10. 
12 UNEXPRESSIVE 
KOPPELFLOETE Git 
4 NACHTHORN 6it 
2 2/3 NASAT 6it 
2 BLOCKFLOETE Git 
1 3/5 TERZ 61t 
SIFFLOETE 6it 
CYMBEL 3r 183t 
8 KRUMMHOERN 61r (brass) 
Couplers 4: Pos.-Ped. Haup.-Ped. 
Pos.-Haup.-16-8. 
Combons 8. 
Crescendos 1: Register. 


Some Bostonians had a rare opportunity in hearing Susi 
Hock and E. Power Biggs on succeeding evenings. They are 
both fine organists—and both gave convincing performances. 
Mentally one is subjective, the other objective with relation 
to the music of the period represented. 

Susi Hock played on the evening of April 14. The honors 
of the very enthusiastic reception may be divided between the 
performer and G. Donald Harrison's fine classic organ—for 
the two are complementary. 

Lady Jeans has played in several places in this country, but 
here for the first time she had an instrument expressly built 
for the performance of the music of her chosen period. To 
hear a classic player perform on an organ built on romantic 
lines is to deny the fine points of both—and Lady Jeans fully 
justified this point of view. 

Her playing is scholarly, but with that fine warmth and 
life that make the old writers appear so timely. At no time 
did she try to attach to the works a modern point of view, 
rather with great skill she let the writers speak for them- 
selves. Under these conditions our modern swell-boxes, 
Tremulants, and gadgets are, to say the least, unnecessary. 

To speak of Susi Hock’s technical equipment or her musical 
ability would be superfluous. The applause and shouts of 
bravo that came at the end of her program were an eloquent 
tribute to her ideals and performance. 

It is our loss that in America, generally, we have such an 
amateurish appreciation of style—and that we could provide 
such a player with so few good instruments. Let us hope 
that in the future Lady Jeans will again visit us, when we 
are better equipped to receive her. 

” 
Susi Hock's American Debut 
Town Hall, New York, March 31 
© Under Bernard R. LaBerge management the young organist 
from Vienna, who became Lady James Jeans in 1935, played: 
Walther, Meinen Jesum variations 
Lubeck, Prelude & Fugue E 
Buxtehude, Prelude & Fugue F 
Bach, From Heaven Came 
Dearest Jesus We Are Here 
Now Is Salvation Come 
Passacaglia 
David, Macht Hoch Die Tuer 
Schmidt, Was Mein Gott Will 
O Wie Selig Seid Ihr Doch 
Toccata in C 
The Skinner organ stoplist (V-39. R-44. S-50. P-2'61) 


will be found in July 1924 T.A.O.; it was recently reno. ated’ 


by the Aeolian-Skinner company. For this recital the con- 
sole was placed in the front center of the stage, Miss }{ock 
with her back to the audience. She played entirely from: the 
printed scores, with an assistant to turn pages, push anc pull 
stops, manipulate couplers and pistons. Just as she cap ured 
the distinguished astronomer’s affections by a combinaticn of 
her personality and her playing, so also she captured © own 


Hall audience. She distinctly was playing the recital be-ause: 
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she wanted to, because it was fun for her; and if she didn’t 
choose to bow to the convention that requires a concert or- 
ganist to memorize the program and manage the registration 
without assistance, she made that her own affair; the audience 
did not seem to object—in fact they seemed to like it. 

The most remarkable feature of her playing was that she 
put ier program over so well without assistance of the shutter- 
crescendo or the register-crescendo. The latter she did not 
touch once; one of the former she opened twice and closed 
twice for the sake of a balance of power, not at all for any 
crescendo or diminuendo. There are a thousand teachers in 
America who wish to high heaven they could make some of 
their pupils keep their feet similarly off the shoes and base 
their interpretation exclusively on the way they play the notes. 

This girl is a stern technician, or her teacher was. She 
doesn't mind bobbing her head a bit, but she refuses to bob 
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the phrase, the crescendos, or.the Tremulants. Now that it 
comes to mind, I believe the Tremulants had their first com- 
plete rest in more than a dozen years; I cannot recall even 
one use of them. 

And that didn’t leave the playing dry and listless, not a 
bit. Instead there was a feeling of vitality all the way 
through. Her registration was quite varied. Mixtures played 
a prominent part, but 8’ Diapason dominance was out of it 
so far as she was concerned. Her Buxtehude began softly; 
no convention in that part of it. In the Bach Passacaglia 
she picked out the theme with her left hand, two notes at a 
time, in that early return to pianissimo; I do not recall others 
treating it that way. Her trilling was unusually precise and 
good—another evidence of the severe training an ostensibly 
happy mind was able to impose on a hard-working set of 
fingers. I'm not sure the young lady knows or cares much 
about the structure of fugues and passacaglias; she lets others 
rip them to pieces and talk about them while she strictly 
minds the job of playing them correctly, cleanly, with varied 
and generally interesting registration. Most American teachers 
would give their souls to find a pupil willing also to follow 
her example and now and then play the Pedal Organ without 
16’ Pedal stops. It was pretty distinctly 17th and 18th cen- 
tury registration, applied in the infinite variety made possible 
by 20th century organ consoles. 

An organ of only 39 voices can’t be called adequate for 
concert purposes; simple mathematics shows it gives the re- 
citalist less than ten registers on each division. To this limi- 
tation add two more: 1. Tremulants verboten; 2. crescen- 
do-diminuendo verboten. Then try your luck at playing a 
recital and see if you can hold your audience. Miss Hock 
did.—T.S.B. 


Pressure-Cancel Invented by Walker 

© On January page 15 we said “we believe’’ etc. the pressure- 
cancel was invented by an American firm and first applied in 
1929. We thank Mr. Reginald H. Walker for the informa- 
tion that the pressure-cancel was patented by his firm, J. W. 
Walker & Sons of London, on March 17, 1925, and has 
since then usually been applied to all their stop-tongue con- 
soles and generally also to the stop-knob consoles. In the 
latter it operates by pulling the knob harder against a con- 
tact when drawing it on. 


A Widor Reminiscence 

® As a student in Paris, 1922-24, I often sat on the bench 
with Widor while he played the service at St. Sulpice. As 
I remember, he was then but recently married for the first 
time, at the age of 74 I think. At that time he spoke no 
English. The organ was blown by electricity, though the 
Notre Dame organ was blown by some half-dozen men. | 
recall his playing the little Marie Antoinette organ in the 
attic. He played neither Bach nor Widor, but a la Gluck 
or Haydn.—Paut E. Grosu. 


Bach's "Koffee" First in Costume 

© The easiest and quickest way to establish a fact is to pub- 
lish a false statement. However in our March issue we made 
no statement but merely asked the question and our thanks 
to Mr. Albert Riemenschneider for the answer. 

Bach’s “Koffee Cantata” (as Mr. Riemenschneider spells 
it, and in view of his Bach reputation we had better follow 
him) was given in costume Nov. 18, 1932, in the Museum of 
Art, Cleveland, Ohio, under the auspices of the Fortnightly 
Music Club. The performance (acted as well as sung) was 
under Mr. Riemenschneider’s direction, and as we now recall 
it, it had to be repeated by popular demand. It was given in 
its original form and in German. 

Mr. Riemenschneider does not claim that this was its first 
performance in that manner, but T.A.O. suspects it was. 
Please report if you havecontrary evidence. 
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Some Bach Motet Notes 


Courtesy of the H. W. Gray Co. 

® Bach’s “Ich lasse Dich nicht’ (“I wrestle and pray’): 
According to Richter, writing in the Bach Year Book, Vol. 
60, 1912, “It.is to be regretted that the beautiful motet 
‘Ich lasse Dich nicht’ has to be excluded from the genuine 
motets. It is well worthy of Sebastian, but differs from his 
style. Its form resembles much more the motets of his 
uncle, Johann Christoph Bach.” Other writers also attribute 
the authorship to Johann Christoph, but there has been no 
authoritative proof. The work however is certainly not a 
genuine J. S. Bach composition. 

Bach’s ‘Lob und Ehre”: The motet “Blessing and Glory” 
according to Wullner is attributed to the composer Wagner. 
There is in existence an old manuscript score bearing the in- 
scription “Motetto XI Lob und Ehre und Weisheit und 
Dank—di Wagner.” This manuscript is not a copy but 
obviously the original handwriting and certainly the first 
draft of the motet. We cannot say for certain that the 
Christian names, Georg Gottfried, are correct. 

[We are indebted to H. Willard Gray of the H. W. Gray 
Co. for the above notes. Mr. Gray undertook an investiga- 
tion with the assistance of their London connections and the 
above notes are the result.—Ep. | 


Robert Elmore as Composer 

® Leopold Stokowski included in the Philadelphia Orchestra’s 
April 9-10 concerts five short compositions by Americans, the 
first of which was Valley Forge by Robert Elmore. Shall we 
say another good organist gone wrong? Instead suppose we 
let Mr. Elmore make a confession: 

“I have written a pile of organ sonatas and short pieces, 
many anthems and songs of all sorts, string quartets and 
whatnots, and the other day I came across the complete move- 
ment of a concerto for organ which I had entirely forgotten. 
But nothing of mine has ever been done; I just wrote because 


I enjoyed it—never played my music myself nor asked any. 
one else to. 

“But for my work at the University of Pennsylvania I had 
to write an orchestral score under Dr. Harl McDonald. Vel. 
ley Forge was the result, and when it was completed Dr. 
McDonald, an intimate friend of Stokowski’s, literally in. 
sisted that I send him the score. This performance was the 
result.” 

Well, well, well, as Dr. Barnes would say. Mr. Elmore 
would be welcome as a composer if he aims at musical 
beauty as directly in composition as he does in playing. His 
playing engagements for May include: recital on the Kiigen 
‘petit ensemble’ in the Gimbel Store, Philadelphia—a retum 
engagement; Ascension Day service for the A.G.O. in Wil. 
mington; piano recital for the New Century Guild, Philadel. 
phia; piano recital for the Penna. Federation of Women’s 
Clubs and another for the Presser Foundation, Philadelphia: 
and piano soloist at the Girard Glee Club annual concert. 


Everett Orgatron in New York 

© What has been rated by many as the best electrotone yet 
put on the market in factory production is now on display at 
the Wanamaker Store in New York City. It is the Everett 
Orgatron, based on ten different tone-generators unified to 
make 25 stops, with completely independent manuals, a Pedal 
division of 5 stops, and a console built to accepted standards. 
It was fully described in September 1936 T.A.O. As every 
musician knows, the one advantage the electrotone will enter- 
nally have over the organ is its easy portability; organists not 
established in any permanent location hesitate to purchase an 
organ when they realize its bulk will make a heavy expense in 
moving. Thus the electrotone performs a service for the pro- 
fessional organist which the organ-builder is hardly able to 
perform, in supplying an adequate practise-clavier that can be 
moved from one residence to another at a cost no greater 
than moving a piano. 





NEW YORK, N. Y. 16 
St. MICHAEL’S, BROOKLYN 

Geo. Kilgen & Son Inc. 8 
Specifications, Kilgen brothers. 
Organist, Peter Scherer. 
V-31. R-33. S-44. B-11. 
PEDAL: V-2. R-2. S-12. 
16 Diapason (G) 8 

BOURDON 6” 56 

Gedeckt (S) 

CONTRABASS 8” 44 

Bourdon 

Gedeckt (S) 

Contrabass 

Bourdon 


GREAT 5”: 
P-2327. 16 
EXPRESSIVE 


Tromba (G) 
Bassoon (S) 
Tromba (G) 
Bassoon (S) 
V-10. R-10. 
DIAPASON 73 8 


DIAPASON-1 73 
DIAPASON-2 73 
FL. HARMONIC 73 
GEMSHORN 73 
OCTAVE 73 

FL. HARMONIC 73 
TWELFTH 61 
FIFTEENTH 61 


TROMBA 8” 85r16’ 
CHIMES 20 
Tremulant 
SWELL 6”: V-12. R-14, S-13. 
S-11. 16 GEDECKT 73 
GEIGENPRIN. 73 
GEDECKT 73 
VIOLA DA GAMBA 73 
VOIX CELESTE 73 
FL. TRAVERSO 73 
FLAUTINO 61 
MIXTURE 183 
12-15-19 
BASSOON 97 
TRUMPET 73 
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OBOE 73 
VOX HUMANA 73 
4 Bassoon 
Tremulant 
CHOIR 5”: V-7. R-7. S-8. 
DIAPASON 73 
DULCIANA 73 
UNDA MARIS 73 
MELODIA 73 
FLAUTO D’AMORE 73 
CLARINET 73 
WALDHORN 73 
Chimes (G) 
Tremulant 
COUPLERS 24: 
Ped.: G-8-4. S-8-4. C-8-4. 
Gt.: G-16-8-4. §$-16-8-4. C-16-8-4. 
Sw.: §-16-8-4. 
Ch.; $-16-8-4. C-16-8-4. _ 

Combons 33: P-6. GP-6. 
CP-6. Tutti-9. 

Pedal control from manual combons 
optional, by means of onoroff pistons 
in key-cheeks. 

Gancels 5: P. G. S$. C. Tutti. 

Reversibles 4: G-P. S-P. C-P. 
Full-Organ. 

Crescendos 4: G. S. C. Register. 

Onoroff: 16’ Manual Stops. 

Each crescendo is accompanied by a 
positive-position electric indicator. 

Detached console. 

Percussion: Deagan. 

Blower: 10 h.p. Orgoblo. 


a 
STATE COLLEGE, PA. 
PENNSYLVANIA STATE COLLEGE 
M. P. Moller Inc. 
Specifications, R. O. Whitelegg. 
Stoplist, Dr. Harry A. Sykes. 
Finishing, Mr. Whitelegg. 
Dedicated, Nov. 16, 1936. 
Recitalist, Dr. Sykes. 
V-28. R-33. §-43. B-11. 
PEDAL: V-2. R-2. §-9. 
16 DIAPASON 44 
BOURDON 44 
Stopped Flute (S) 
Gemshorn (G) 
Diapason 
Bourdon 
Rohrfloete (S) 
Gemshorn (G) 
4 Fl. Triangulaire (S) 
GREAT: V-8. R-10. S-11. 
EXPRESSIVE 
16 DIAPASON 85 
8 DIAPASON-1 73 
Diapason 
CLARIBEL FL. 73 
GEMSHORN 85-16’ 
OCTAVE 73 
FL. HARMONIC 73 
FIFTEENTH 61 
MIXTURE 61 
Harp (C) 
CHIMES 25 
Tremulant « 
> V-11. R-14. §-12. 
STOPPED FLUTE 73 
GEIGEN DIA. 73 


SP-6. 


P-2255. 


ROHRFLOETE 73 
SALICIONAL 73 
VOIX CELESTE 61 
PRINCIPAL 73 
FL. TRIANGULAIRE 73 
MIXTURE 244 
TRUMPET 73 
OBOE 73 
VOX HUMANA 73 
Chimes (G) 
Tremulant 
CHOR:. = V-7. -R-7.. $21. 
8 CONCERT FLUTE 73 
DULCIANA 85 
UNDA MARIS 61 
VIOLA 73 
VIOLA CELESTE 61 
Dulciana 
FLAUTO D’AMORE 73 
Dulciana 
Dulciana 
CLARINET 73 
HARP 49 
Tremulant 
COUPLERS 23: 
Ped.: G-8-4. S-8-4. C-8-4. 
Gt.: G-8-4. S-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. 
Ch.: §-16-8-4. 
Combons 32: 
Tutti-8. 


C-16-8-4. 


Crescendos 4: G. S. C. Register. 


Kinetic. 
Deagan. 


Blower: 
Percussion: 
a 
STEUBENVILLE, OHIO 
First UNITED PRESBYTERIAN 
Geo. Kilgen & Son Ine. 
Specifications, Kilgen brothers. 


Stoplist consultant, J. B. F. McDowell. 


Organist, Marty Morton. 
V-27. R-29. S-32.  B-3. 
PEDAL 5”: -'V-2.., B-2. .S-5. 
16 MAJOR BASS 32 
BOURDON 44 
8 Bourdon 
Bourdon (S) 
Gedeckt (S) 
GREAT 3 1/2”: V-5. R-5. S-6. 
8 DIAPASON 73 
FL. HARMONIC 73 
GEMSHORN 73 
4 OCTAVE 73 
8 TROMBA 7” 73 
Chimes (E) 
SWELL 3 3/4”: V-9. 
16 BOURDON 73 
8 GEIGENPRIN. 73 
GEDECKT 73 
VIOLA DA GAMBA 73 
VOIX CELESTE 73 
4 FL. HARMONIC 73 
Ill CORNET 183 
12-15-19 
8 CORNOPEAN 6” 73 
OBOE D’AMORE 73 
Tremulant 
CHOIR 4”: V-6. R-6. S-6. 
8 DIAPASON 73 
DULCIANA 73 
UNDA MARIS 73. 


R-11. 


P-6. G-6. S-6. C-6. 


P-1999. 


MELODIA 73 
« FLAUTO D’AMORE 73 
8 CLARINET 
Tremulant 
ANCILLARY ECHO 5”: 
V-5. R-5. S-6. 
8 FERNFLOETE 73 
VOX ANGELICA 73 
VOX AETHERIA 61 
CHIMNEY FLUTE 73 
VOX HUMANA 73 
CHIMES 20 
Tremulant 
COUPLERS 26: 
Ped.: G-8-4. §-8-4. C. E. 
Gt.: G-16-8-4. $-8-4. C-16-8-4. E. 
Sw. S-16-8-4. E. 
Ch.: §-16-8-4. C-16-8-4. E. 

Echo Organ is affected by the sub 
and super couplers of manual to which 
it is at the moment coupled. 

Combons 28: GP-6. SP-6. CP-6. 
E-4. Tutti-6. 

Crescendos 4: S. C. E. Register. 

Detached console, stop-tongue. 

Percussion: Deagan. 

Blower: 3 h.p. Orgoblo. 


z 
GRAND HAVEN, MICH. 
First PRESBYTERIAN 
Austin-Built 
Installed, Calvin B. Brown. 
Memorial to Ida Broomhead DeWitt. 
Dedicated, March 7, 1937. 
Recitalist, Harold Tower. 
V-16. R-16. S-21. B-4. 
PEDAL: V-1. R-1. S-5. 
16 BOURDON 44 
Gedeckt (S) 

8 Bourdon 
Gedeckt (S) 

4 Gedeckt (S) 

GREAT: V-7. R-7. S-8. 

8 DIAPASON 73m 
DULCIANA 73m 
UNDA MARIS 61m 
MELODIA 73w 

4 OCTAVE 73m 
FL. HARMONIC 73m 

8 CORNOPEAN 73r 
CHIMES 25 

SWELL: V-8. R-8. S-8. 

8 VIOLIN DIA. 73m 
GEDECKT 85w16’ 
SALICIONAL 73m 
VOIX CELESTE 61m 
FLAUTO D’AMORE 73w 
FUGARA 73m 
OBOE 73r 
VOX HUMANA Gir 
Tremulant 

Percussion: Deagan. 

Blower: Orgoblo. 

Further details are not available; in 
the above we have corrected the vari- 
ous obvious errors in the stoplist as 
printed on the dedication program. The 
instrument was built to Calvin B. 
Brown’s order by F. B. Austin in the 
Austin factory prior to the organization 
of the present Austin Organs Inc. 


P-1115. 
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PROGRAMS for THIS MONT} 


Programs of double value: 1. Prepared well in advance; 2. Published in time to be heard 


Programs to be given during June will be 
published in this column if received on or 
before May 15. 
® Robert Leech BEDELL 
Museum of Art, Brooklyn 
May 2, 2:30 
Bach, Toccata C 
Karg-Elert, Machs mit mir Gott 
Handel, Con. Bf: 2 mvts. 
Stebbins, In Summer 
Wagner, Lohengrin selections 
Meistersinger selections 
Durand, Gavotte 
Thome, Simple Aveu 
Bedell, Toccata Francaise 
May 9, 2:30 
Bach, Prelude & Fugue Dm 
Vierne, Lied 
Guilmant, Sortie Nuptiale 
Debussy, Reverie 
Purcell, Bouree Bf 
Puccini, Boheme selections 
Schubert, Minuet Bm 
Mendelssohn, Wings of Song 
Wagner, Tannhauser March 
May 16, 2:30 
Lemmens, Marche Pontificale 
Guilmant, Canon Bf 
Dubois, Offertoire Funebre 
Saint-Saens, Gavotte Cm 
Chopin, Nocturne Ef 
Schubert, Omnipotence 
Rubinstein, Melody F 
Bizet, Carmen Intermezzo 
Rossini, William Tell Overture 
May 23, 2:30 
Handel, Con. 4: Andante 
Guilmant, Canzona Am 
Rameau, Dardanus 
Massenet, Thais selection 
German, 3 Henry 8 Dances 
Haydn, Canzonet A 
Mozart, Minuet 
Raff, Cavatina 
Gounod, Faust selection 
May 30, 2:30 
Karg-Elert, Ich dank dir 
Bossi, Solo di Clarinetto 
Guilmant, March D 
Widor, Serenade 
Bach, Loure G 
Grieg, Elegiac Melodie 
C.P.E. Bach, Minuet A 
Godard, Berceuse 
Boieldieu, Caliph Overture 
This concludes the recital 
October. 
® Charles J. CUSTER 
Transfiguration, Pottstown, Pa. 
May 11, hour not named 
Bach, Fugue Dm 
Bossi, Ave Maria 2 
Rubinstein, Kamennoi-Ostrow 
Rossini, William Tell Overture 
Guilmant, Prayer 1 
Sturges, Caprice 
Leybach, Allegro Moderato 
Yon, Son. Chrom.: Mvt. 1 
Wolstenholme, Answer 
Yon-j, Speranza 
Sibelius, Finlandia 
The recital helps celebrate Mr. Custer’s 
50th anniversary as Transfiguration’s organ- 
ist; the Leybach number is included because 
it was the first piece Mr. Custer ever played 
in public, on Dec. 7, 1884. 
® Kenneth CUTLER 
St. John’s Lutheran, Chicago 
May 23, 4:30 
Bach, Fantasia & Fugue Gm 


series until 


Karg-Elert, Nun danket Alle Gott 
Bach, O man bewail 

Bossi, Scherzo Gm 

Bonnet, Reverie 

Mulet, Tu es Petra — 


® John S. GRIDLEY 
Center St. M.E., Cumberland, Md. 
May 4, 8:30, Bach program 

Prelude & Fugue G 

Help me God’s goodness to praise 

The old year has passed 

In Thee is Gladness 

Sonata 6 

In peace and joy 

Lord God now unlock 

O Lamb of God (2 versions) 

O Christ Thou Lamb of God 

Christ Who evermore 

Out of the depths 

We all believe in one true God 
See note elsewhere in these pages. 


® Edwin Arthur KRAFT 
Trinity Cathedral, C.eveland 
May 3, 8:15 
Rheinberger’s Sonata Op. 88 
Henselt, Ave Maria 
Elgar, Son. G: Allegro Maestoso 
Boex, Marche Champetre 
Schumann, Sym. 2: Adagio 
Gigout, Scherzo 
Reger, Fugue on Bach 
Edmundson, Benedictus 
Durufle, Toccata Op. 5 
This concludes the season. 
Lake Erie College, Painesville 
May 12, 8:15 
Handel, Variations Dm 
Lully, Air Tendre 
Bach, Fugue Gm 
Sleepers wake 
Air in G 
Elgar, Son. G: Allegro Maestoso 
Boex, Marche Champetre 
Rheinberger, Passacaglia 
Dethier-j, Scherzo 
Lucke, Allegretto 
Durufle, Toccata Op. 5 
This concludes the series. 


® Mary Ann MATHEWSON 
Chapel, Princeton University 
May 11, 5:00 
Wolstenholme, Son.: Int. & Allegro 
Bach, I cry to Thee 
Suite Bm: Badinerie 
Fantasia & Fugue Cm 
Honegger, Fugue 
Karg-Elert, Rondo alla Campanella 
DeLamarter, Chinese Garden: Legend (ms.) 
Jongen’s Sonata Eroica 


@ Arthur W. QUIMBY 
Museum of Art, Cleveland 
May 2, 9, 16, 23, 30, 5:15 

Mendelssohn, Son. 1: 2 mvts. 

Vierne, 2: Scherzo 

Widor, 5: Toccata 








Sage Advice 


If there is one enterprise upon earth 
that the quitter should never attempt, 


it is advertising. Advertising does 
not jerk—it pulls. It begins gently 
at first, but the pull is steady; and 
it increases day by day and year by 
year until it exerts an irresistible 
power. 

—JOHN WANAMAKER 
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May 19, 8:15, the program is unavailable 
but we believe it will be an all-Wido 
recital. 
© C. Albert SCHOLIN 

KMOX, 1090 kc., Kilgen Organ 

May 16, 10:15 p. m., c.s.t. 

Saint-Saens, Swan 

Bach, Toccata & Fugue Dm 
Jurtz, Adagietto 

Scholin, Memories 

May 23, 10:15 p. m., c.s.t. 
Liszt, Liebstraum 
Widor, 3: March 
Boccherini, Minuet A 
Bonnet, Consolation 
® Southwestern Organ Club 

Winfield, Kans., May 10, 7:30 

Cora Conn-Redic residence 
Bach, Toccata & Fugue Dm 
Franck, Chorale Am 
Callaerts, Toccata Em 
Bonset, Parapyr 
Bonset, Het oned Wilhe Imus 
Swinnen-t, Sunshine 
Scheidt, As Jesus stood before 
Federlein-j, Toccata 

This concludes the events for the season, 
® Carl F. MUELLER 

Highschool, Montclair, N. J. 

May 11, 8:30, 

Montclair A-Cappella Choir Concert 
Earth is the Lord’s Nikoysky 
Ave Verum, Byrd 
How beautiful, Jones 
If by His Spirit, Bach 
Finnish Lullaby, Palmgren 
A violin is singing, Korschetz 
Just as the tide, Williams 
Quick we have but a second, Stanford 
Sunset, Mueller 
Daybreak, Mueller 
Build thee more stately, Mueller 
Envoy, Mueller 

Mr. Mueller’s concert choir is independent 
of his church and college connections; it 
devotes itself to singing both church and 
secular works in concert from memory. 

May 11, 4:00 to 4:30, e.d.s.t., the choir 
will broadcast over WABC and the Columbia 
network. 


SERVICE 


f 


4 Fe!) PROGRAMS 


This column closes on the first day of the 
month; programs of unusual services me 
especially welcome. 
® Dr. Clarence DICKINSON 
*Brick Presbyterian, New York 
Recent Anthems 
O Lord of love, Brahms 
Turn ye even to me, Godfrey 
Behold the Lamb, Handel 
O Savior of the world, Moore 
Surely He hath borne, Handel 
Jesus Who gave Himself, Spanish 
Savior of the world, Palestrina 
Fling wide the gates, Stainer 
Around our way, Faure 
Draw nigh to Jerusalem, Greatorex 
Blesed is He that cometh, Calkin 
O Lord most holy, Franck 
® Charles H. FINNEY 
*Covenant Presb., Erie, Pa. 
Holy Week Services 
*Karg-Elert, Jerusalem Thou City 
Blessed is He, Calkin 
Out of the deep, Snow 
Faure, The Palms 
**Karg-Elert, Out of the Depths 
Brahms, O How Blessed 
My Heart is Filled 
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Bach, O Sacred Head 
He wes despised, Handel 
Surely He hath borne, Handel 
Bach, Christ Thou Lamb of God 
**Bach, When on the Cross 
Be Merciful Father 
Brahms, O God Thou Faithful 
Karg-Elert, O God Thou Faithful 
Thy rebuke, Handel 
Savior of the World, Goss 
He was cut off, Handel 
Bach, To Thee Lord Jesus 
**Bach, O Help Me Lord 
Brahms, Deck Thyself My Soul 
Karg-Elert, Deck Thyself My Soul 
Thou that takest, Mozart 
Go to dark Gethsemane, Noble 
All they that see Him, Handel 
Cherubim Song, Bortnyansky 
Very Bread Good Shepherd, Willan 
® Emory L. GALLUP 
Fountain St. Baptist, Grand Rapids 
*Widor, 4; Adagio 
Bless thou the Lord, Ivanov 
O Lord who dares to smite, Bach 
Blessed Jesu, Dvorak 
Dvorak, New World Largo 
Bach, Passion Chorale 
Complete Morning Service 
Mackenzie, Benedictus 
Doxology, Sentences, Hymn, 
Invocation, Lord’s Prayer. 
Bless thou the Lord, Ivanov 
Improvisation (seating late-comers) 
Responsive reading, Ascription. 
Improvisation (seating late-comers) 
j. The Palms, Faure 
Scripture, Announcements, Hymn. 
Improvisation (Bible-School members _leav- 
ing for the Church House) 
Prayer. 
Blessed is He, Gounod 
Sermon, Offering. 
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a. He was despised, Handel 
Benediction, Seven-Fold Amen. 
Bach, St. Matthew Chorale 
®@ Dr. Harold Vincent MILLIGAN 
*Riverside Church, New York 
Recent Anthems 
Out of the deep, Davies 
My soul is athirst, Gaul 
From Thy love, Gounod 
When the Lord turned again, Faning 
At the foot of the Cross, Dvorak 
Glory and honor and laud, Wood 
Majesty of Divine Humiliation, Stainer 
® Carl F. MUELLER 
*Central Presb., Montclair 
Great-Oratorios Musicale 
**Debussy, Damoiselle Prelude 
Cast thy burden, Mendelssohn 
He watching over Israel, Mendelssohn 
He that shall endure, Mendelssohn 
Basses: Arm ye brave, Handel 
Hallelujah Amen, Handel 
Altos: O thou that tellest, Handel 
Handel, Pastoral Symphony 
Sopranos: Rejoice greatly, Handel 
Jerusalem O turn thee, Gounod 
Bach, Walk to Jerusalem 
He was crucified, Bach 
Tenors: My soul is athirst, Gaul 
Saint-Saens, Deluge Prelude 
How lovely, Brahms 
Handel, March 
Selections were from ten oratorios and 
cantatas; one of the unusual features was 
to have the various voices in unison sing 
the solo numbers. 
® Donald F. NIXDORF 
First M.E., Lancaster, Pa. 
.. December-January-February Anthems 
Bortniansky, Lo a voice 
Brahms, Grant unto me the joy 
Byrd, Ave Verum 
Bach, All breathing life 


Christiansen, Beautiful Savior 
Praise to the Lord 
Lost in the night 
Krueger, Now thank we 
Dett, As by the streams 
Dickinson, List to the lark 
Dvorak, Blessed Jesu 
Haydn, Heavens are telling 
Hassler, O sing unto the Lord 
Ivanov; Bless the Lord 
Jones, God is a Spirit 
Lewandowski, Psalm 150 
Mendelssohn, Judge me O God 
Mozart, Gloria 
Palestrina, Bow down Thine ear 
Rachmaninoff, Creation Hymn 
Rathbone, God send the night 
Roberts, Seek ye the Lord 
Schuetky, Send forth Thy Spirit 
Snow, Strong Son of God 
Thompson, Show me Thy way 
Evening Musicale 
Mueller, A Song of Faith 
A Song of Hope 
A Song of Love 
Processional, Prayer. 
Modern 
God is in His holy temple, Mueller 
In the night Christ came, Cain 
There is a song, Christiansen 
Scripture, Offering. 
Tchaikowsky, Sym. 6: Andante 
Hymn. 
Negro Spirituals 
Walk together children, Johnson 
Swing low sweet chariot, Fisher 
By and by, Cain 
Sermon. 
Russian 
Hospodi Pomilui, Lvovsky 
Hail Holy Light, Kastalsky 
Praise ye the Name, Nikolsky 
Benediction, Choral response. 
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A Giant among Organists—Portland Evening News 
One of the foremost Organists of the day — New York World 
Superb program, artistry and understanding — Boston Herald 
Masterly control, enlightened reading — Toronto ‘Saturday Night' 
Memory of concert will long linger here — Oregon Statesman 
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@ Harold SCHWAB 

Union Church, Waban, Mass. 
Complete Morning Service 
Handel, Triumph of Time 
Brahms, Lullaby 

Sentences, Processional, 


For all who watch, Dickinson 
Choir of 14 solo voices. 

® Dr. David McK. WILLIAMS 
*St. Bartholomew's, New York 
March Anthems 

This sanctuary of my soul, Wood 
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participated; the brass choir ificluded three 
trumpets, three trombones, and tympani. The 
complete hymns were printed in the program, 
and included: ‘Duke Street,” ‘St. Agnes,” 
“Nun Danket,” ‘Eventide,’ “Germany,” 
“Fairest Lord Jesus,” and “God of our 


Service in F, Mark Andrews 
St. John Passion selections, Bach 
Lord let Thy Spirit, Webbe 
O Lord most holy, Franck 
My King rode in, Baumgartner 
I will magnify, Palestrina 
Waters of Babylon, James 
Benedictus, Mozart 
Ho every one that thirsteth, Martin 
God is my Shepherd, Dvorak 
©@ PITTSBURGH, Pa. 
Hymn-Festival Service 
Brass: Decius, To God Alone 
Invocation, Response, 
Call to Worship, Hymn. 
Kinder, Fantasy on Duke Street 
Hymn, Scripture. 
Bach, Now Thank We All 
Two hymns, Offering. 
Parry, Eventide 
Doxology, Hymn, Sermon, Hymn, 
Prayer, Response, Two hymns, 
Benediction, Amen. 
The service was given in the First Bap- 
tist, auspices of Hymn Society with A.G.O. 
cooperation; nine choruses. and ten quartets 


fathers.” 
® SEWICKLEY, Pa. 
Lenten Festival Service 
Johnson-j, Carillon Suite 
Processional, Versicles, Collects. 
Incline Thine ear, Arkhangelsky 
Lo a voice, Bortniansky 
Scripture. 
My heart ever faithful, Bach 
Address by Dr. Charles N. Boyd, 
Hymn. 
Go not far from me, Zingarelli 
Address. 
Darest thou now O soul, Williams 
Hymn, Address. 
Out of Darkness, Gounod 
Prayers, Recessional. 
Vierne, Westminster Carillon 
Service was presented as the concluding 
feature of the ‘First Lenten Music Festival’ 
in St. Stephen’s Church, Julian R. Williams 
organist, with Alfred H. Johnson's choir of 
the Presbyterian Church participating. 


Cantatas & Oratorios 
© This column is compiled the first day of 
the month. 

Bach’s cantata “Bide With Us” was sung 
March 7 by George W. Kemmer, St. 
George’s New York. 

Bach's “St. Matthew Passion’’— 

by Dr. Clarence Dickinson, Brick Presby- 
terian, New York, March 14; 
SS by Emory L. Gallup, Fountain Street Bap- 

tist, Grand Rapids, March 14, chorus of 63 
(20s. 18a. 12t. 13b.) with violin, flute, and 
organ (Harold Tower, guest organist) ; 

by Plainfield Choral Club, Willard Sekt- 
berg conducting, Charlotte Lockwood organ- 
ist, Crescent Avenue Presbyterian, Plainfield, 
N. J., March 23. 

Brahms’ “German Requiem,” 
Mr. Gallup. 

Clokey’s ““Adoramus Te,” by Cyril Barker, 
First Baptist, Detroit, March 28. 

Coleridge-Taylor’s “Atonement,” by Dr. 
Dickinson, March 7. 

Dubois’ “Seven Last Words,”” by Charles 
Allen Rebstock, Covenant Presbyterian, 
Cleveland, Feb. 28. 

Handel's ‘‘Messiah’’— 

by Dr. Harold Vincent Milligan, River- 
side Church, New York, March 21; 
Degree, MASTER OF SACRED MUSIC by Daniel A. Hirschler, with chorus and 

orchestra, March 14, College of Emporia. 
% | Matthews’ “Life Everiasting,”” by George 
Wm. Volkel, Emmanuel Baptist, Brooklyn, 
N. Y., March 28. 

Mendelssohn's “St. Paul,” by Dr. Dickin- 
son, Feb. 28. 

Stainer’s “Daughter of Jairus,’ by Dr. 
Milligan, March 7. 

Verdi's ‘““Manzori Requiem,” complete by 
Alfred Boyce, Church of Holy Communion, 
New York, March 14, Charlotte Lockwood 
guest organist. 


F VENTS FORECAS 


for the coming month 


Cal! to worship (responsive), 
Invocation, Lord’s Prayer. 
Verily thou shalt be, Dubois 
Serrnonette, Hymn, Scripture. 
Lamb of God, Bizet 
Prayer, Amen, Announcements. 
Beethoven, Andante 
The Palms, Faure 
Consecration, Doxology, Sermon, 
Recessional, Benediction, 
Silent Prayer. 
@ Herbert Ralph WARD 
St. Paul’s Chapel, New York 
March & April Anthems 
Come ye sin-defiled, Stainer 
Savior like a shepherd, Ward 
Lamb of God, Haydn 
Thy rebuke hath broken, Haydn 
Gallia, Gounod 
Morn’s roseate hues, Chadwick 
Ave Maria, Arcadelt 
Day draws on, Bairstow 
Twilight, Abt 
Behold ye despisers, Parker 
God so loved the world, Stainer 
Behold the angel, Tours 
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Year Begins September 22nd 


Catalogue on request May 
Ann Arbor: May 12-15, six concerts 
in Annual May Festival, University of 
Michigan. 
Bethlehem, Pa.: May 28-29, annual 
Bach Choir festival, presenting the can- 
tatas: ‘Heavens declare the glory,” 
_l “Blessed Jesus,” “Out of darkness,” 
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“God is my King,” “Out of darkness 
call I,” “Sleepers wake,” “Now hath 
salvation.” The ‘“B-Minor Mass” will 
have its 30th performance. Dr. Bruce 
Carey conducts; Dr. T. Edgar Shields, 
organist. 

Grand Rapids, Mich.: May 16, 7:30, 
Bach’s “Magnificat,” Park Church, C. 
Harold Einecke. 

Great Neck, N. Y.: May 24, All 
Saints, Hugh McAmis recital, last of 
the season. 

Lawrence, Kans.: May 2-8, music 
festival, University of Kansas. 

Philadelphia: May 9, 3:30, Univer- 
sity of Pennsylvania, Reading Choral 
Society's fifth performance of Bach's 
“B-Minor Mass,” N. Lindsay Norden 
conducting. 

South Hadley, Mass.: May 7-8, 
centenary celebrations, Dr. Wm. 
Churchill Hammond directing the Col- 
lege choir. 

West Point, N. Y.: May 9, 3:30, 
Frederick C. Mayer recital, Cadet 
Chapel. 

Berea Bach Festival 


Berea, Ohio, June 11-12 f 
© Each of the four programs will be 


preluded by a half-hour of brass-choir 
music played from the tower of Mem- 
orial Building. 
June 11, 4:00 
“Spirit also helpeth us’ (8-part) 
3 pieces for clavichord 
t. 3 arias 
Concerto C for 2 harpsichords 
“Peasant Cantata” 
June 11, 8:00 
‘How brightly shines” 








Louis F. Mohr 


& Company 


Organ Maintenance 
2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 


Emergency Service 
Yearly Contracts 
ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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a. “Bekennen will ich seinen” 
orch. Brandenburg Concerto 2 
“Magnificat in D” 
June 12, 4:00 
“Great David's Lord’ 
“Ich habe genug”’ 
orch. Bandenburg Concerto 4 
“St. John Passion” (part 1) 
June 12, 8:00 
“St. John Passion” (part 2) 

Organ and chorus music are indicated 
in the usual manner, also alto and tenor 
solos; c indicates clavichord. The in- 
struments used in the festival include 
organ, clavichord, harpsichord, viola 
d’amore, oboe, English horn, violin, 
cello, 3 flutes, trumpet. Conductors will 
be Albert Riemenschneider, Cecil Munk, 
and Carl Schluer. 

Season tickets cost from $2. to $5. 
each for the four concerts. 

Again T.A.O. reminds its readers 
that the complete Bach is more faith- 
fully represented in this than in any 
other festival in America. 


Kilgen Contracts 

® Brownsville, Texas: Immaculate 
Conception has ordered a 2m for sum- 
mer installation in the rear choir gal- 
lery. 

Flint, Mich.: First Scientist has 
ordered a 2m for summer installation; 
grille case, entirely expressive. 

Macon, Miss.: First M.E. has order- 
ed a 2-16, straight manuals, entirely 
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Organ Architect 
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expressive, for May installation in the 
chancel, case of pipework. Decgan 
Chimes. 

Nashville, Tenn.: McKendree \.E. 
has contracted for 3-28, entirely ex>res. 
sive, straight manuals, Deagan Chimes, 
case of panel-work and pipes, spec fica- 
tions by the Kilgen brothers, ch:ncel 
installation this summer. 

New York: St. Michael’s, Broo «lyn, 
has contracted for a 3-44, specifica‘ions 
by the Kilgen brothers, entirely expres. 
sive, straight manuals, Deagan Chimes, 
case of panel-work and pipes, installa. 
tion in rear choir gallery. Organist, 
Peter Scherer. 

Steubenville, Ohio: First United 
Presbyterian has contracted for a 3-32 
with Echo, specifications by the Kilgen 
brothers in collaboration with J. B. 
Francis McDowell; Deagan Chimes, 
installation .in the late summer, - un- 
expressive Great, case of panel and 
pipes. 
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William H.Barnes,Mus.Doc. 





Organ Architect 


Advice and suggestions furnished 
to intending purchasers of new 
organs. More than forty organs 
have been built in various parts 
of the country from specifications 
and under the supervision of Dr. 
Barnes with entire satisfaction to 


the churches. Inquiries invited. 











Address: 110+ South Wabash Ave., Chicago, |!I. 


Concert Organist 


Organist and Director of Music, 
First Baptist Church, Evanston, 
Ill. Dedicatory Recitals a spe- 
cialty, usually accompanied by a 
discussion of the tonal structure 
of the organ. If the purchase of 
an organ is contemplated, consult 
Dr. Barnes, who will save you 
time and money. 

















Maintenance 





Rebuilding — Modernizing 
Tonal Reconstruction 


Gustav F. Dourinec 


INVITES DEMONSTRATION OF 


HILLGREEN, LANE & COMPANY 


ORGANS OF QUALITY 


Address: G. F. Dohring 
225 Fifth Ave., New York, N. Y. 
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Arthur Foote 


American Composers: Sketch No. 41 

e Another of the founders of Amer- 
ica’s music world has moved into the 
reals of the eternal. Arthur Foote 
die? April 9, 1937, in the hospital in 
Boston, in his 85th year. 

He was born March 5, 1853, in 
Salen, Mass., and graduated from Har- 
vard in 1874. His music teachers were 
§. A. Emery, B. J. Lang, and John K. 
Dainc. In 1875 he earned his A.M. in 
music in Harvard; in 1919 Trinity Col- 
lege gave him the Mus. Doc. degree 
and Dartmouth did likewise in 1925. 
He married Kate G. Knowlton in 1880; 
they had one child, a daughter. 

After one year with the Church of 
the Disciples he went in 1878 to the 
First Unitarian, Boston, remaining till 
1910 when he retired from active 
music. 

Mr. Foote was locally known as a 
teacher and nationally as a composer. 
Some of his songs, numbering well 
over half a hundred, have been widely 
sung; notably “I’m wearin’ awa’,” and 
the “Irish Love Song.”” He wrote much 
chamber music for many instruments 
and combinations, and some of his or- 
chestral works were well received. 
March 12, 1933, his 80th birthday was 
celebrated by the Boston Symphony’s 
performance of his Night Piece—a 
composition of unusual richness and 
beauty far surpassing anything he ever 
undertook to write for organ. His an- 
thems had a wide popularity with the 
better choirs for many decades; among 
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the best of them are “Awake thou that 
sleepest,”” “Still still with Thee,” ‘God 
is our Refuge,” and a “Te Deum” in 
B-flat minor. 

With W. R. Spaulding he wrote a 
textbook on Modern Harmony; his 
other works are a booklet on Some 
Practical Things in Piano Playing, and 
Modulations and Related Harmonic 
Questions. 

Published organ works: 

Allegretto, 1893 
*Cantilene G, 1910 
Canzonetta, 1912 
*Christmas, 1919 
+Communion, 1912 
*Festival March, 1893 
Night, 1907 
*Nocturne, 1902 
Oriental Sketch, 1923 
*Pastorale, 1893 

Six Pieces, 1902 
+Solemn March, 1912 
Sortie in C, 1912 
*+Suite in D, 1904 
Tempo di Minuetto, 1912 
*Toccata, 1912 

The best-sellers were indicated by 
Mr. Foote in 1924 as those marked *; 
his own preferences are marked +. All 
ate published by Schmidt. 


M.S. M. Candidates 

® The School of Sacred Music, Union 
Theological Seminary, New York, pre- 
sented April 27 a program of composi- 
tions by candidates for the degree, 
Master of Sacred Music. Dr. Clarence 
Dickinson directed; the organizations 
presenting the new compositions includ- 
ed Brick Presbyterian Choir, Union 
Theological Seminary Choir, Evangeline 
Singers, Bergen County A-Cappella 
Chorus, St. Cecilia Choir, a string trio, 
distinguished vocalists, and Luis Harold 
Sanford organist. 
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Recitals which display the organ», and appeal to the people. 
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LaBerge Artists' Activities 

© The October-November tour of Mar- 
cel Dupre will feature organ-piano 
duets written by Mr. Dupre and played 
with the assistance of his daughter 
Marguerite. 


E. Power Biggs 
® opened the Aeolian-Skinner baroque 
organ in the Germanic Museum, Har- 
vard University, April 13, in a pro- 
gram of Bach and Handel. 


Virgil Fox 
© gave a recital for Hugh McAmis in 
Great Neck, April 22. May 8 he plays 
in Bridgewater College, Va.; May 18, 
Memphis, for the A.G.O.; May 20, in 
Augusta, Ga. ; and later in May he dedi- 
cates the First Baptist organ in Hanover, 
Pa. 
Susi Hock 

© played the following program for 
Charlotte Lockwood in Crescent Avenue 
Presbyterian, Plainfield, N. J., April 11: 
Walther, Meinen Jesum 
Buxtehude, Prelude & Fugue F 
Vivaldi’s Concerto Am 
Bach, Passacaglia 

Dearest Jesus we are here 

From heaven came the angel choir 

Now is salvation come 

Toccata F 


Charlotte Lockwood 
© was guest recitalist for Vernon de 


Tar, Calvary Church, New York, April 
7, playing: 
Frescobaldi, Passacaglia 
Corelli's Suite 
Bach, Sinfonia F 
Prelude & Fugue Em 
Prelude & Fugue Em 
Mozart, Andante 
Karg-Elert, Fugue-Canzona-Epilogue 
Widor, 8: 3 mvts. 


WANTED: 

Two salesmen, one in Indianapolis 
and one in Minneapolis, to represent 
a musical instrument that has been 
universally rated as the best of its 
class on the market today. Address: 
J.A., c/o T.A.O., Box 467, Richmond, 
Staten Island, N. Y. 
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Concert Organist 


Management: Richard Copley 
113 West 57th Street New York 
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William Ripley Dorr, Director 
Current Motion Picture Recordings: 


“The Prince and the Pauper” 
“Romeo and Juliet” 
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Edwin Arthur Kraft 


® celebrated his 30th anniversary with 
Trinity Cathedral, Cleveland, in March and 
the Cleveland newspapers paid him honors in 
the news and editorial pages, from which we 
learn that he has trained more than 700 boys 
in the Cathedral choir, 29 composers have 
dedicated compositions to him, his only di- 
version has been playing checkers every noon- 
day for the last 25 years with a friend, and 
that this summer he and Mrs. Kraft will 
enjoy a real diversion by going abroad where 
they will do “only what his whim may 
dictate.” Mr. Kraft doesn’t work very much 
during the normal week as he only has one 
cathedral and two schools on his hands. 
Brick Church to Move 

@ The Brick Presbyterian, New York, whos: 
music Dr. Clarence Dickinson has made 
second to none in the world, may sell its 
Fifth Avenue site and move about three 
miles farther up town. The church is 169 
years old, the present site has been occupied 
by the congregation for 79 years, it was 
purchased in 1856 for $58,000., and it is 
said an offer of $1,400,000. was recently 
made for it. 
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Van Dusen Notes 
®@ The Van Dusen Club is using the new 
studio and organ of the American Conserva- 
tory for the special benefit of the organ 
world. The second and fourth Mondays 
each month will present organ programs and 
discussions. Mr. Van Dusen announces these 
appointments: 

Arthur Clark, director, Mt. Claire Baptist, 
Chicago. 

Marion Gates, director junior choir, Wel- 
lington Ave. Congregational, Chicago. 

Winston Johnson, Wellington Ave. Con- 
gregational, Chicago. 

Wilson Ortgiesena, St. Stephen’s Lu heran, 
Chicago. 

Ralph Peterson, Bethany Union, Chicago. 

Mario Salvador, St. Andrew's R. C,, 
Chicago. 


Student Activities 

© Gilman E. Chase gave his senior recital 
April 19, Oberlin Conservatory, including 
Jepson’s Pantomime and Sowerby’s Passa- 
caglia as his American selections. 

Frank M. Church, Athens College, pre- 
sented Edna Mae Brown and Betty McGehee 
(aged 13) in mixed programs April 10, 11, 
and 24. 


"St. Matthew” Recorded 

®@ The entire Bach ‘St. Matthew” was re- 
corded i> Boston March 26 by Moussevitrky 
with the Boston Symphony, a chorus com- 
posed of members of the Harvard Glee Club 
and Radcliffe Choral Society, and Carl Wein- 
rich organist. There were no cuts, the first 
section took from: 4:30 to 6:00, and the 
second from 8:15 to 10:30. 


Karol Szymanowski 

® Polish composer, died March 29 at the 
age of 54, in Warsaw. He was born in 
Timashovka, Ukrania, in 1883. Ten years 
ago the politicians in Russia stole all his 
property, leaving him destitute, to start life 
all over again. David Ewen in Composers 
of Today says the name is pronounced Chi- 
man-uv-skee, the i as in tin. He visited 
America in 1921; Stokowski introduced his 
music to Americans. 


Dr. Otto Wick 

® won the $500. Lake Placid Club prize 
for his “Temples of Peshawur,” for chorus; 
Dr. John Warren Erb gave it the premiere 
April 29 with the Musical Arts Chorus at 
Lake Placid. 

Gardner Read 

@ Eastman School of Music student won 
the $1,000. Philharmonic-Symphony prize, 
for his Symphony No. 1 in A-minor. He 
was born in Evanston, IIl. 


Ralph L. Baldwin 

®@ resigns as conductor of the Hartford 
Choral Club, effective at the close of the 
present season, to be followed by Marshall 
E. Seeley who has been its accompanist for 
15 years. Mr. Baldwin has been director 
since the Club was organized 30 years ago. 


Joseph Sauerborn 

© for 47 years organist of St. Benedict's 
R.C., Newark, N. J., died March 17 at the 
age of 79. 


Pirro's Bach Wanted 

© A reader wants to buy a copy of Wallace 
Goodrich’s translation of the book Johann 
Sebastian Bach, the Organist and His Works 
for the Organ, written by A. Pirro. Please 
address T.A.O. 


A.G.O. Activities 

© Facts of interest to the readers at lavge 
will be reported in this column if received 
on or before the 15th of the month. Pro. 
grams, to be mentioned here, must be of 
unusual character. 

Rochester: A Gregorian recital in N.za- 
reth Academy auditorium was presented in 
February, Philip G. Kreckel organist, Fev. 
B. A. Ehmann director. 

St. Louis: 81 members and guests vis ted 
the Kilgen factory March 29 and observed 
various organs in the process of building. 
Allan Bacon was guest recitalist April 13 
in the First Congregational—L. C. C. 


Dr. John Erskine 

@ resigns July 1 as president of the Juil.iard 
School .of Music, New York, to be succec ded 
by Ernest Hutcheson. Dr. Erskine has heen 
president for ten years; Mr. Hutcheson has 
been dean since the School was founded. 
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University of Florida 
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Studies in Finance 
@ The New Friends of Music, devoted to 
the pleasant task of offering “the best in 
the literature of chamber music and lieder 
in an atmosphere of music-making 
rather than concert-giving,” has concluded 
its frst season of 16 concerts in Town Hall, 
New York. The figures: 
$16,024.75 Paid by 894 subscribers 
10,065.41 Rental, artists’ fees, etc. 
3,313.01 Publicity 
2,554.28 Taxes, clerical salaries, etc. 
107.95 Deficit. 


Nadia Boulanger 

@ gave three lectures on French music over 
the N.B.C. blue-network, April 8, 15, and 
22; she was assisted in the illustrations by 
chamber-music and choral groups. 








G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 
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Riemenschneider 


Director 
Baldwin-Wallace Conservatory, Berea 


RECITALS 
INSTRUCTION and COACHING 
MASTER CLASSES 


10,001 Edgewater Drive, Cleveland, Ohio 














Stanley E. Saxton 


Saratoga Springs, New York 


Modern Organ Recitals 


Constructional Consultant 














SCHREINER 


Organist at 
University of California 
at Los Angeles 


The Tabernacle 


Salt Lake City 


Harold Schwab 


LASELL JUNIOR COLLEGE 
UNION CHURCH, WABAN 
Organ—Theory—Pianoforte 
95 Gainsborough Street 
BOsTON, MASSACHUSETTS 
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Lorenz Prizes Announced 
©@ The following anthems were awarded 
prizes in the Lorenz Publishing Co. contest 
for anthems: 
$250. 
V. H. Percy, Prepare ye the way 
$150. 
L. Rogers, Glory to God 
$75. each 
O. M. Carrington, Teach me Thy way 
H. E. Enners, Oh come unto Me 
G. F. Frazee, Lord is exalted 
H. Henderson, Teach me O Lord 
$50. each 
G. Federlein, Spirit of God 
S. Ledington, At evening bring us 
J. C. Marks, Sing unto the Lord 
E. H. Pierce, On wings of living light 
V. D. Thompson, Glory to the King 
M. F. Todd, Ho everyone 
$40. each 
B. Metcalfe, Lord is my Shepherd 
R. H. Prutting, Altar of my heart 
L. H. Stryker, Lamb of God 
G. M. Vail, I was glad 
$35. each 
G. F. Broadhead, O give thanks 
F. B. DeLeone, Make a joyful noise 
A. J. Harbridge, God told me. so 
R. H. Miles, We ask for peace 
J. Z. Sexton, O love that wilt not 
H. L. Vibbard, Seek ye the Lord 
R. W. Waghorne, Lord’s Prayer 
A. Wooler, The Publican 
Publication will begin in October and con- 
tinue at the convenience of the publisher 
till all have been produced. Our method 
of figuring makes Lorenz give composers 
$1440. for 24 anthems. Lorenz says each 
anthem was given at least three independent 
rcadings, and more than half of them were 
given six or more. 


Charles J. Custer 

® on May 8 will celebrate his 50th anni- 
versary with Transfiguration Lutheran, Potts- 
town, Pa., and at the same time the minister 
will: celebrate his 25th anniversary with the 
church. 

Mr. Custer was born Nov. 10, 1873. His 
father was organist of the Transfiguration 
from 1870 till his death in 1887, when his 
older brother, D. Chester Custer, organist 
of Trinity Reformed, was appointed also 
organist of the Transfiguration, and Charles 
J. became assistant organist to his brother 
in both churches. Within the year his 
older brother resigned from Transfiguration 
and he was appointed. 

Mr. Chester studied organ with his father 
and brother, and then for a short time with 
S. Tudor Strang. 

The original organ was buiit by Boler of 
Reading in 1870, to be later rebuilt and re- 
moved from the rear gallery to the front of 
the church. In 1923 it was replaced by a 
3-29 Skinner with Echo. 

The May 9 morning service will celebrate 
the minister’s 25th anniversary and the after- 
noon service will call together many of the 
former choristers in a program of oratorio 
choruses celebrating Mr. Custer’s anniversary. 
The choir is a volunteer chorus of 25 with 
solo quartet. 


Henry Hadow 

® author of many books on music, died 
April 9 at his home in London. He was 
born Dec. 27, 1859, in Ebrington. 











FRANK VAN DUSEN 


Kimball Ha) American Conservatory of Music chicago, Illinois 





John S. Gridley 

®@ gives another Bach program this month, 
in Cumberland, Md., on the same unusual 
plan as adopted last year. Admission by 
ticket only, which may be had freely on re- 
quest. This year the program will be an 
hour shorter than last. Mr. Gridley is ar- 
tempting to educate his audience to Bach, 
and takes this means of doing it. The pro- 
gram is not presented as an entertainment 
but rather as a serious banquet of Bach's 
superlative food. Some brass-instrument 
players will be used this year to play the 
cantus of one of the numbers. : T.A.O. is 
inclined to agree with Mr. Gridley’s idea 
of it, that Bach presented for no reasons at 
all cannot make friends as rapidly as Bach 
presented in this annoted and concentrated 
fashion. 


Gift of Music Building 

@ Ina L. Thursby of New York City has 
donated $125,000. to the Moravian Seminary 
and College for Women, Bethlehem, Pa., to 
erect a music building in memory of her 
sister, Emma Cecilia Thursby. 


Ernest Arthur Simon 


Boy Voice TRAINING 
CONSULTING CHOIRMASTER 
Choirmaster-Organist, 
Christ Church Cathedral 
Address: 

Christ Church Cathedral House, 
Louisville, Ky. 
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Recitals — Instruction 
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Recitals 
Veale Road, R.F.D. 3 
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A.A.G.O. 


First Presbyterian 
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New CASTLE PENNSYLVANIA 
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Organtst-Choirmaster 
First Church in Boston 


lSOSTON Mass. 
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(*See advertisement elsewhere in this issue.) 


ATHEY, Edith B. 
Hamline M. E. Church; 
The S. H. Hines Funeral Home; 
Washington, D. C. 
*BIDWELL, Marshall, Mus.Doc. 
BIGGS, E. Power 
51 Brattle St., Cambridge, Mass. 
CHENEY, Winslow 
10 West 58th St., New York, N. Y. 
*CLOKEY, Joseph W. 
Pomona College, Claremont, Calif. 
COOPER, Harry E., Mus.Doc., F.A.G.O. 
Ottawa University, Ottawa, Kansas. 
*DARNELL, Grace Leeds 
*DICKINSON, Clarence, Mus. Doc. 
DORR, William Ripley* 
DUNKLEY, Ferdinand, 
Temple Sinai; 
Prof. of Organ., Theory & Composition, 
Loycla University College of Music; 
1915 Calhoun St., New Orleans, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago, Ill. 
ELMORE, Robert 
130 Walnut Ave., Y/ayne, Penna. 
FERRIS, Isabel Dungan 
Wilson College, Chambersburg, Pa. 
FISHER, Wayne 
1868 Kinney Ave., Cincinnati, Ohio. 
FOX, Virgil 
1316 Park Ave., Baltimore, Md. 
GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester, New York. 
GOLDSWORTHY, Wm. A. 
234 East Iith St., New York City. 
HARRIS, Ralph A., M.S.M., F.A.G.O. 
Org.-Choirmaster, St. Paul's Church, 
157 St. Paul's Place, Brooklyn, N. Y. 
*HASTINGS, Ray, Mus. Doc. 
*HAWKE, H. William, Mus. Bac. 
*HOVDESVEN, E. Arne 
*JACOBS, A. Leslie 
JONES, Wm. H., A.A.G.O. 
Director of Music, St. Mary's School; i agg 
Choirmaster, Christ Church; Raleigh, ae 
*JORDAN, Frank B., M. Mus. 
*KRAFT, Edwin Arthur 
Trinity Cathedral, Cleveland, Ohio. 
*LaBERGE, Bernard R. 
2 West 46th St., New York City. 
LOCKWOOD, Charlotte 
Murray Hill, New Jersey. 
LOUD, John Hermann, F.A.G.O. 
Recitals, Instruction; 
Park Street Church, Boston (1915); 
9 Denton Road West, Wellesley, Mass. 
*McAMIS, Hugh 
McCURDY, Alexander, Jr. 
Curtis Institute of Music, Philadelphia, Pa. 
MIRANDA, Max Garver, Mus. Bac. A.A.G.O 
Dir, Mus. Dept. and College Org., "Beloit 
College; First Presbyterian Church. 
Residence: 931 Church St., Beloit, Wis. 
*MITCHELL, Ernest 
*MUELLER, Carl F. 
*MURPHREE, Claude L., F.A.G.O. 
*PEARSALL, John V. 
PEASE, Sibley 6. 
Resident Organist, Elks Temple; 
Associate Organist, Angelus Temple; 


Res.: 322 S. Mansfield Ave., Los Angeles, Calif. 


POISTER, Arthur 

University of Redlands, Redlands, Calif. 
PORTER, Hugh 

99 Claremont Ave., New York. 
*RICHARDS, G. Darlington 
*RIEMENSCHNEIDER, Albert 
*SAXTON, Stanley E. 
*SCHREINER, Alexander 

Univ. California, Los Angeles, Calif. 
*SCHWAB, Harold 
SEIBERT, Henry F., Mus. Doc. 

Lutheran Church of the Hol Trinit 

Central Park West at 65th Street, 
*SIMON, Ernest Arthur 
SIMPSON, Guy Criss 

Concert Organist 

University of Kansas, Lawrence, Kans. 
*STANDERWICK, John 
*SWINNEN, Firmin 
Veale Road, R.F.D. 3, Wilmington, Del. 


lew York. 


THOMPSON, Van Denman, Mus. Bac., F.A.G.O. 
De Pauw. University, 
Greencastle, Ind. 

VAN DUSEN, Frank, Mus. Bac. 

*WEBBER, Thomas H. 

First Presbyterian, New Castle, Penna. 

WEINRICH, Carl 
77 Jefferson Road, Princeton, N. J. 

WESTERFIELD, George W., F.A.G.O. 

Org., Ch. of St. Mary the et N. Y. Repre- 
sentative "'Orgoblo" (see adv.); 155 Bainbridge 
St., Brooklyn, N. Y. JEfferson 3-8010. 

WHITE, Ernest 
Lenox, Mass. 

*WILLIAMS, Julian R. 

St. Stephen's P. E., Sewickley, Penna. 

YON, Pietro A. 

853 Carnegie Hall, New York City. 

*ZEUCH, Wm. E. 

First Church in Boston, Boston, Mass. 








CONSERVATORIES 








CURTIS INSTITUTE OF MUSIC — 
Rittenhouse Square, Philadelphia, Pa. 
GUILMANT ORGAN SCHOOL, 
165 West 105th St., New York City. 
OBERLIN CONSERVATORY 
Oberlin, Ohio. 
SCHOOL OF SAGRED MUSIC 
Union Theo. Seminary, New York City. 
WESTMINSTER CHOIR SCHOOL 
Princeton, N. J 








PUBLISHERS 








ates tg C. C. Birchard & Co. 
| Columbus Ave., Boston, Mass. 

wicion: J. Fischer & Bro. ; 

119 West 40th St., New York City. 
GRAY, The H. W. Gray Co. 

159 East 48th St., New York City. 
SUMMY, Clayton F. Summy Co. 

429 S. Wabash Ave., Chicago, Ill. 








T.A.9. DIRECTORY 





AMERICAN ORGANIST, THE 

Richmond Staten Island, New York, N. Y. 
BARNES, Dr. Wm. H. 

Associate Editor, Organ Department, 

1100 S. Wabash Ave., Chicago, Ill. 
BRANT, Leroy V. 

Contributor, Church Department, 

The Institute of Music, San Jose, Calif. 
DIGGLE, Dr. Roland 

Contributor, Review Department, 

260 S. Citrus Ave., Los Angeles, Calif. 
DUNHAM, Rowland W. 

Associate Editor, Church Department, 

University of Colorado, Boulder, Col. 
JACOBS, A. Leslie 

Contributor, Church Department 

Wesley M. E. Church, Worcester, Mass. 
ORGAN INTERESTS INC. 

Richmond Staten Island, New York, N. Y. 
SCHMINKE, Dr. Oscar E. 

Contributor and German Translator 

50 Rockland Pl., New Rochelle, N. Y 
VOSSELLER, Elizabeth Van Fleet 

Contributor, Children's Choir 

110 Main St., Flemington, N. J. 








Where is Yours ? 


The finest names and prod- 
ucts in the American organ 
world are listed on this page. 
If yours is not among them, 
why not? Want to be among 
the unknown? or the well 
known? 
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AEOLIAN-SKINNER ORGAN CO. 
Main Office: 677 Fifth Ave., New York City 
Res.-Studio: 689 Fifth Ave., New York City 
Factory: Boston, Mass. 


CASAVANT FRERES 
St. Hyacinthe, P. 9., Canada. 
AUSTIN ORGANS INC. 
Main Office: Hartford, Conn. 
New York: 522 Fifth Ave. 
ESTEY ORGAN CORPORATION 
Brattleboro, Vermont. 
New York: 5 West 52nd St. 
at ORGAN CO. 
Main Office: West Haven, Conn. 
Chicago: 615 North Fifth Ave., Maywood. 
New York: 67 East 89th St. 
HILLGREEN, LANE & CO. 
Main Office: Alliance, Ohio. 
New York: G. F. Dohring, 225 Fifth Ave. 


KILGEN, Geo. Kilgen &- Son Inc. 
Main: 4016 N. Union Blvd., St. Louis, Mo. 
Boston: 20 S. Atlantic St. 
Charlotte, N. C.: 938 Berkeley Ave. 
Chicago: 418 Wrigley Bidg. 
Denver: 856 Harrison St. 

Detroit: 19,657 Andover. 

Los Angeies: 150 Glendale Blvd. 

New York: 109 West 57th St. 

Salt Lake City 165 Edith Ave. 

San Antonio: 102 Dilworth Ave. 

Seattle: 4212 Phiney Ave. 
MIDMER-LOSH INC. 

Merrick, L. I., N. Y. 


MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago, Ill: 332 S. Michigan Ave. 
New York: Waldorf-Astoria H tel. 
Philadelphia: 91 Union Ave., Lansdowne. 
REUTER ORGAN CO. 
Lawrence, Kansas. 
SKINNER, Ernest M. Skinner & Son Co. 
234 Broadway, Methuen, Mass. 
WICKS PIPE ORGAN CO. 
Highland, Illinois. 








ARCHITECTS 


BARNES, William H., Mus.Doc. 

iT . Wabash Ave., Chicago, Ill. 
ELLIOT, Robert Pier 

118 West 57th St., New York. 
MONTAGUE, Laurence H. 

81 Princeton Bivd., Kenmore-Buffalo, N. Y. 

(Associated with Wicks Organ) 
RICHARDS, Emerson 

Atlantic City, N. J. 
TURNER, Tyler 

202 Riverside Drive, New York City. 














CUSTODIANS 


DELOSH BROTHERS, 

Guaranteed used organs, tuning, maintenance. 

35-08 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 

Edgewater-on-Hudson, N. J. 
HOLBROOK ORGAN CO. 

64 Revere Road, Quincy, Mass. 

LAVALLE. Wilfrid 

5234 Netherland Ave., New York City 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave. « New York City. 
RASSMANN, Ferd 

1100 Fifth Ave., Asbury Park, N. J. 
SCHLETTE, Charles G. 

Church organs rebuilt, tuned, repaired; yearly 

contracts; Blowing plants installed; etc. 

1442 Gillespie Ave., New York. WEst. 7-394. 
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Amplification, see Rangertone 
Blowers, see Spencer-Turbine 
or ee igi go see Reisner 
DEA Cc, Deagan Inc. 

woe al instruments. 

4217 Ravenswood Ave., Chicago, Ill. 
Electric-Action, see Reisner 
Electrotone, see Rangertone 
Ivory, see Reisner 
“ORGOBLO," see Spencer-Turbine 
Percussion, see Deagan 
RANGERTONE, INC. 

201 Verona Ave., Newark, N. J. 
Recording, see Rangertone 
REISNER, W. H. Re Mfg. Co. Inc. 

Action parts of all kinds 

Hagerstown, Md. 

SPENCER TURBINE CO. 

Blowers, 

Hartford, Conn. 


\| 

















intenance. 
4-8575. 











“Superlative ane 
and 





“Fine Service’ 


are not catchwords 


with us. They rep- 


resent our 


everyday practice 


The Reuter Organ Company 


Lawrence Kansas 


Oberlin Conservatory 
of Music 
A Department of Oberlin College 
Exceptional advantages for the Organ Student 
23 pipe-organs 
for teaching and practice 


Specialist teachers 


LAUREL E. YEAMANS 
LEO C. HOLDEN 


BRUCE H. DAVIS 
GEORGE ©. LILLICH 


Choir Singing and Choir Direction 
with Olaf Christiansen 


Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 

















School of Music 


OF THE UNIVERSITY OF MICHIGAN 


Summer Session 
JUNE 22 — -AUGUST 20 


PALMER CHRISTIAN 
“Distinguished Organist. 


HEALY WILLAN 


Choir — Church Music — Composition 


cAddress: CHARLES A. SINK, ‘President 
Ann Arbor, Michigan 






































660 /SHE RANGERTONE 
Chimes in the 

tower of the Elizabeth Rod- 
man Voorhees Chapel of 
the New Jersey College for 
Women have proven to be 
superior to any | have heard 
either here or abroad. There 
seems to be less accumula- 
tion of undesirable over- 
tones, they are perfectly in 
tune, and the quality of 
each tone is very beautiful.” 


J. Earle Newton, 


Director of Music 
ANGERTONE, INc. 


ELECTRIC-MusIc A 
201 VERONA AVE. NEWARK, N. J. 
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MIDMER-LOSH, INC. 
MERRICK, LONG ISLAND, N.Y. 


* 
Every Organ 


Especially designed 
Especially voiced 
Especially built 


To fit its location 


























Electro-Vacuum | 


Operated 
Cathedral Chimes, 
Vibra-Harps and 
Harp Celestes. 
Factory Assembled 
and Adjusted. 
Consult Your 


Organ Builder. 


J. C. DEAGAN, Inc., 1770 Berteau Ave., Chicago 


























THE KILGEN BROTHERS 
—Organ Architects and Builders 


Rarely is it true in this day of 
“big business” —and “mass pro- 
duction’’—that a company is 
found in which the artists and 
designers are also the owners 
directing a business. Frequently 
ythe best of artists is hampered 
by a policy of commercialism. 


. 

The Kilgen Company is an out- Th 
standing exception to this, be- ts ‘ 
cause the Kilgen Brothers are La 
not only organ building artists, ntV 
ilder, Ae 
ian-Skinn 


jtheir company. ‘ “ Photo, Ch 


but are the principle owners of 


hus they have entire freedom 
ALFRED G. KILGEN hf action and are able to do their 
sfttistic best without fear of 
© COffimercial restraint. 
~ This unrestricted action has re- 
sulted in their making many 
outstanding contributions to the 
art of organ building, it allows 
them to give their individual 
attention to the building of an 
organ from its beginning in 
the factory to its finishing in 
the church. 





The Kilgen Brothers are deeply 
grateful for the confidence re- 
posed in them, by placing in 
their hands the building of so 
many large organs. 

You are invited to confer with 


CHARLES C. KILGEN, Jr. them regarding your organ EUGENE R. KILGEN 
project. 


GEO. KILGEN & SON, INC. 


Pipe Organ Builders for more than 300 years 


4012 North Union Boulevard » » » =» + » _ St. Louis, Mo. 
NEW YORK * LOS ANGELES * CHICAGO * DETROIT ® and other principal cities 








